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Unpacking and
Inspection

After unpacking the
PCM 60, save all pack-
ing materials for reship-
ment. Thoroughly in-
spect both the unit and
the packing materials
for indications of ship-
ping damage. Report
any damage to the
carrier.

Important: A product
registration card for the
PCM 60 is attached to
the back cover of this
manual. Please fill out
and return this card im-
mediately, so we can
supply you with impor-
tant information on fu-
ture developments. Re-
tain your bill of sale for
proof of warranty.

Precautions

The PCM 60 is a stable
device with extensive
electronic protection;
however, precautions
consistent with good
practice for any piece of
audio gear must be ob-
served as a matter of
course.

Always be sure to use
the correct ac line volt-
age; before plugging in
your unit, check the rear-
panel voltage rating label
for the correct operating
voltage and read Instal-
lation in this' manual.

To preventfire or shock,
never operate the PCM
60 in the rain or in ex-

posed wet locations.
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Introduction

The Lexicon PCM 60
Digital Reverberatorisa
high-performance, low-
cost digita! reverb de-
signed to be used with
a wide range of instru-
ments, stage equip-
ment, and studio mixers.
Itincorporates the most
advanced digital audio
processing circuitry
available for clean
sound and extremely
high-quality rever-
beration.

The PCM 60’s controls
are easy to use, offering
flexible operation and a
logical tayout. Front-
panel LEDs lightto indi-
cate selected functions,
and a five-segment head-
room indicator has been
included for precise
input level monitoring.

The PCM 60 features
two main reverb pro-
grams: Room and Plate.
From these two pro-
grams, you can taitor
reverberation charac-
teristics on the basis of
size, reverb time, and
bass and treble contour-
ing, producing a wide
variety of distinct re-
verberation effects. Ro-
tary knobs are used to
set input gain, reverb
mix, and output level. A
Bypass mode switch
with optional foot pedal
control is included; the
unit is automatically
placed in Bypass mode
when switched off.

For compatibility with
the widest range of
peripheral audio equip-
ment, the PCM 60 has a
balanced/unbalanced
audio input (mono in),
two unbalanced (single-
ended) audio outputs
(stereo out), and an ef-
fects loop — all using
standard %-in. phone
jacks. Input and output
sensitivity select push-
buttons on the rear
panel can be set for
high- or low-level inputs
and high- or low-level
outputs.

This productis the result
of years of study and
development. its design
incorporates sugges-
tions from knowledge-
able users and reflects
Lexicon's long experi-
ence in providing
superior digital audio
equipment to the profes-
sional. Every effort has
gone into making the
PCM 60 perform to the
highest industry stan-
dards. We welcome
comments on its use
and functionality and
hope that it provides
many years of satisfac-
tion and enjoyment.

Installation

Power Requirements

The factory preset nom-
inal operating voltage
appears on the rear
panel; maximum power
consumption is 20 W.
The non-detachable
power cord uses a stan-
dard 3-pin IEC connec-
tor, providing chassis
grounding to the ac
main line.

The PCM 60 can be op-
erated ateither 100/120
Vac or 220/240 Vac, de-
pending on the setting
of an internal voltage
changeover switch and
its main fuse rating. The
foliowing table lists the
nominal operating vol-
tages, switch settings,
and appropriate fuse
ratings.

Operating Voitages

Mounting

The PCM can rest on
any flat surface, oritcan
be mounted in a stan-
dard 19-in. (483 mm)
relay rack; it is 1% in.
(44 mm) high by 11 in.
(280 mm) deep. Do not
install the PCM 60 above
heat-producing equip-
ment. Its maximum
ambient operating tem-
perature is 35°C (95°F).

To protect from mechan-
ical shock during trans-
port, support the rear
chassis of rack-mounted
units.

Nominal Switch Fuse

Voltage (V) Setting” Rating

100120 0.5A, 3AG slow blow
220/240 0.25A,3AG slow blow

WARNING: This proce-
dure must be performed
by a qualified service
technician

“Labeled SW11 on
motherboard silk
screen; arrow indicates
direction to set switch
using a small flat-blade
screwdriver, with front
panel facing you.



Rear-panel Connectors

1 Bypass Switch

This jack is for remote
operation of the bypass
function. The unit can
be placed in Bypass
mode using either an
optional remote foot-
switch or the front-pane!
switch; however, plug-
ging in a footswitch dis-
ables the front-panel
switch. When using a
footswitch, the front-
panel LED lights when
the unit is in Bypass
mode. The Bypass jack
accepts a Ys-in. Gp/
sleeve phone plug for
connection to a momen-
tary or on/off footswitch
(use optional Lexicon
footswitch: 750-02834).

2 FEffects Return

This jackis for aneffects
signal from a delay tine,
compressor, fader, or a
variety of similar effects
equipment; the signalis
applied to the input of
the PCM 60's reverb
processor. It accepts a
Ya-in. tip/sleeve phone
plug and signals up to
1V (0 dBV).

3 Effects Send

This jack is for sending
a signal to a delay tine
or other effects device.
It accepts a Va-in. tip/
sleeve phone piug and
sends an unbatanced,
1-V signal.

BYPASS  EFFECTS
SWIICH  RETURN

4 Main input

This jackis for the main
audio input; levels and
impedance are deter-
mined by Input Level
Selector. In the +4 dB
sensitivity mode, the
input can be used for
balanced, studio-level
signals; in the —20 dB
sensitivity mode, the
input can be used for
unbalanced, high-impe-
dance instruments or
other low-ocutput equip-
ment. It accepts a Va-in.
tip/ring/sleeve phone
plug.

5 Input Level Selector

This pushbutton selects
levels and impedance
for the Main Input:
+4dB: ~8to +18dBV
balanced, 40 kilohms
paralle! with 150 pf
—20dB: —23to +3dBV
unbalanced, =500
kilohms paraliel with
150 pf

" EFFECTS MAIN INPUT  OUTPUT
SEND INPUT LEVEL LEVEL

6 Output Level Selector

This pushbutton selects
levels for Left and Right
Outputs:
+4 dB: +10dBV max-
imum into 600 ohms;
“+16 dBV maximum
into 10 kilochms or
greater
—20dB: —8dBV max-
imum into 10 kilohms
or greater

7 Left and Right Outputs

These jacks are for the
main audio outputs;
levels are determined
by the Output Level
Selector and Output
Level Control. Each ac-
cepts a Y%-in. tip/sleeve
phone plug. Output im-
pedance is 600 ohms,
regardless of level set-
ting. In Bypass mode,
both outputs are con-
nected directly to the
main input jack.

RIGHT
ouTPUT

Level Adjustment

For optimum perfor-
mance, putthe PCM 60
in Bypass mode and
adjust the input level so
that the loudest pas-
sages cause the 0-dB
LED to flash only occa-
sionally. Then set the
Output Mix control to
Dry and adjust the Out-
put Level control until
the operating levelis the
same with the Bypass
button in or out.

Important: The PCM
60’'s headroom indicator
is an instantaneous
peak-reading meter and
shows the true maximum
level of the input signal.
Therefore, optimum op-
eration occurs when
input levels light the
ambper LED in the head-
room indicator.

WARNING: Do notover-
drive the PCM &0 - its
clipping characteristics,
ke those of other digital
cauipmenl. are vaery
abrupt



Operation

Fraont-panel Controls and Indicators

Digess Rovosorstor

1 Headroom Indicator

This 5-segment LED dis-
play shows peak/hold
and overload for the in-
put signal. For optimum
performance, adjustthe
input level so that all
LEDs up to the red one
fltash. A flashing red LED
indicates clipping.

2 Input Level Control

This rotary knob controlis
the level of the input sig-
nal. Ifthered LED inthe
headroom indicator
flashes frequently, lower
the input level

3 Output Mix Control

This rotary knob controls
the mixing balance be-
tween the direct signal
(Dry) and the reverber-
ant signal (Wet).

4 Output Level Control

This rotary knob controls
the output level from the
PCM 60; it does not affect
the level of signals when
the unit is in Bypass
mode.

5§ Bypass

When activated, this
pushbutton places the
PCM 60 in direct-relay
Bypass mode: all proc-
essing functions are by-
passed, and the main
input is directly con-
nected to both outputs.
Controllable with an
optional foot pedal. For
optimum performance,
adjust the PCM 60 for
unity gain with the
Bypass button out and
the Output Mix control
set to Dry.

6 Program Select Function

The Room pushbutton
selects the Room rever-
beration program; the
Plate pushbutton selects
the Plate program.

7 Size Select Function

These pushbuttons
select the apparent size
of the acoustical space
created by the PCM 60's
programs. As in natu-
rally occurring reverber-
ation, increasing the
size also increases the
reverberation time.

8 Reverb Time Select Function

These pushbuttons
select four reverb times
from0.2t0 3.8 seconds
for the Room program
and from 0.3 to 3.8 sec-
onds for the Plate pro-
gram. Actual reverb
time changes with the
size control.

9 Reverb Contour Select
(Program Dependent)

These pushbuttons alter
frequency response for
both programs. Specific
contouring is program
dependent (see Specifi-
cations). The perceived
effect for both programs
is that pushing in the
Bass button produces
longer low-frequency
reverb times and push-
ing in the Treble button
produces shorter high-
frequency reverb times.

10 Power Switch

This switch turns the
power on or off; the unit
powers up with the set-
ting indicated by lit
LEDs.



Reverb Time Charts

Room Program

Size Reverb Time (in seconds)
Small Large Short Long
BT e 08 L TR Y AN ... S
TBIS e Qo LT 2 S B4
OIS e 08 e L S L . SO
6ms* 03 0.7 1.1 16

Plate Program

Size Reverb Time (in seconds)
Small Large Short Long
ABMS O 1 i 29 B
TIDS e OB VA 28D
... ST S L
ims 02 0.6 11 1.6

*milliseconds of predelay
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Applications

Many ot the applications
for the PCM 60 require
connections to a variety
of professional audio
equipment; the connec-
tions described in this
section serve as general

introductions to possi- o tren et g oha oame en o Ten
ble performance, sound -
reinforcement, or studio O = o
applications. Actual
connections must be
carefully checked for
properimpedance, bal-
ance, and levels. Rever-
beration and other sonic
shadings are highly
subjective, and what
satisfies one person
may not appeal to
another. We hope that
you use the representa-
tive setups contained
here as starting points
for your own sound. Fig. 1. Basic in-line connection.

source

Connections

Figure 1 shows the
basic in-line connection
for the PCM 60 to be
used with amplifiers. Ifa
mono output is desired,
insert only one output
plug into either left or
right output. Figures 2
and 3 show the PCM 60
connected to single and
dual guitar amplifiers.

preamp out

use either
output
for mono

fects . etfects output ¢ left vight
seturn oo send {iinput level . level ;= Soutput i output

Fig. 2. Connection {o single guitar amplifier.

10



If gross distortion occurs
when using the PCM 60
with a guitar amplifier,
the problem could be
with the amplifier. Some
popular units cause dis-
tortion if the Preamp
Qutput is not discon-
nected from the Power
Amp Input when a plug
is inserted. If this prob-
lem exists, contact the
amplifier manufacturer
or anauthorized service
center.

Figure 4 shows the PCM
60 connected to a mix-
ing console.

For optimum perfor-
mance in the Bypass
mode, adjust the PCM
60's input level so that
the loudest passages
cause the 0-db LED to
flash only occasionally.
Set the Output Mix con-
trol to Dry and adjust the
Qutput Level control
until the pcm 60's
operating level is the
same with the Bypass
button in or out.

Delay Lines. Predelay is
often used to increase
the sense of space and
to separate direct and
reverberant sound. Pre-
delay puts the direct
sound more “in front"” of
the reverberant signal.
A delay of 20 to 200 milli-
seconds is useful for this
purpose.

Fig. 3. Connection to dual guitar ampiifiers.

sources —

Fig. 4. Connection to mixing console.
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Although the PCM 60's
room and plate pro-
grams already have
small amounts of pre-
delay (see page 8.),
additional predelay can
be added by inserting a
delay line into the PCM
60's effects loop. Set up
the delay line for unity
gain, and adjust it so
that the output contains
only deiayed signal, with
no regeneration (feed-
back) or sweep.

The delay unit can also
be used for special ef-
fects such as chorusing,
flanging, or discrete re-
peats, which are then
reverberated.

Figure 5 shows a delay
line connection.

Equalizers. An external
graphic or parametric
equalizer can be used
to affect the reverberant
signal by changing the
frequency content of the
source. The equalizer
can be used to obtain
an extra ‘‘edge’ at the
high end of reverbera-
tion, or to emphasize
the low- or mid-range
portion of the response.
Figure 6 shows an audio
equalizer connection.

Bypass  effocis | eflects | man  opat | OUtpot | teft oght |
swich  return  send wput  fevel  level  oulput  output

) ) |
p ? 4 |
i - pes

PCM41 or 42

Fig. 5. Use of a digita! delay line (Lexicon PCM 41 or 42) for increasing predelay.

to console
returns

N x

bypesseffects _effects  main | input | OUGPUL - feft rght
switch | return send mput - level L level X output - output

OO O o:0

S out

graphic or parametric equalizer

Fig. 6. Connection to audio equalizer.
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Dynamic Processors.
Various types of dy-
namic processors can
be used with the PCM
60, either placed in the
send/return effects loop,
or appliedtothereverb
output. The effect of dy-
namic processing on the
sound is very different
for these two patches.

Processing the signal
from the send/return
loop will regulate the
signal reaching the re-
verb chamber. For ex-
ample, reverb can be
applied only to the
peaks of a vocal or in-
strumental line by using
an expander. Or, an ex-
ternally keyed gate may
beused toapply reverb
selectively. Figure 7
shows the PCM 60 con-
nected to a dynamic
processor in the send/
return loop.

Processing the reverb
output affects the actual
decay times. Dynamic
processing can be used
to stretch time, using
compression, or to pro-
vide sharp cutoff after
densereverb, using gat-
ing orexpansion. Figure
8 shows dynamic proc-
essing applied to the
reverb output.

source

/ \\
/ '
external d |
gating v \
signal

Fig. 7. Connection of dynamic processor in send/return loop.

to
console
returns

compressor/expander
expander

dynamic
processor
(stereo)

—

to
console
returns

—

‘bypass .-eltects

swvitch s

effects . _man

Fig. 8. Connection of dynamic processor to reverberation output.
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Multiple Units. More
than one PCM 60 can
be used at the same
time. This feature of the
PCM 60 encourages
creative setups.

Two PCM 60s can be
used with different set-
tings, with both reverbs
separately combined at
the mixing console. The
sounds produced by
this setup are very differ-
ent from the sounds pro-
duced by one unit. Fig-
ure 9 shows two PCM
60s connected.

Further combinations of
reverberation envel-
opes can be obtained
by using a Lexicon
Model 95 with two PCM
60s for dual predeiay,
as shown in Fig. 10.

to
console
returns

bypess effects input Output
switch send . level level

=0

- Nty

console
returns

bypass  effects  effects npGt | output
switch  retun  send ievel  teve!

O 0O o:0

Fig. 9. Connecting two PCM 60s.

1 2
to
console
returns
(front)

Dypass  eftects  effects e mput | OUtput
swich  retun  send wput level  level

o=0

source
(mono
input)

mam mpu! (—ur\belanoed oulvul—; ‘master output ,.. vco

input anernal

“‘a" fimiter - e ﬂeilvA Seiay mod  delay » clack
- Buxnput = oulput  outpur uumul wsen ouwul bvnass repear - outout

 vosss T ctlecte alingas output
swachi wput L Tevel

GOOOO

to

Fig. 10. Connecting two PCM 60s and a Lexicon Model 95. (rear)
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Two PCM 60s can be
combined in series.
However, an undesira-
ble amount of signal col-
oration may occur for
some settings. Figure
11 shows two PCM 60s
connected in series.

Multiple units can also
be hooked to separate
echo sends to create
different “'layers” of re-
verberation. This can be
very effective for con-
temporary production.
Figure 12 showsthe use
of a PCM 60 at short
reverberation times to
produce a stereo imag-
ing effect on a monaural
signal.
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to
console
returns

echo ’\
send

bypass  effects  effects  mam  wpul | OGOUt | 1eft Fght !

switch  rewurn sena nput ievel  level  outoul  output

0000 0:000

either
output

Typass  effacts  effects  man  mpal | Gutpul | left nght 1
switch feturn send nput levet tevelt output output

/

Fig. 11. Two PCM 60s connected in series.

mixer channels

1 2
send send
—
reacei\g Cr)ecei ve

7
Dypess  eftocts _effects  main | mpul | Outout | feft nght !

switch - return send | input tever level  cuiput  output
0000 0:00C0
=\
Fig. 12. Stereo synthesis. :E\t«g °
input



Representative
Settings

This section contains
sample settings for the
PCM 60. Actual settings
used in production are
so much a function of
musical context and
purpose that specific
sounds for a particular
instrument cannot be
indicated here; how-
ever, the suggestions
giveninthis section can
be used as starting
points. Note that sug-
gested settings are
given for the Mix control;
if you are using the PCM
60 with a separate mixer,
set the control to Wet.

Vocals. The vocal re-
verb setting shown in
Fig. 13 provides along,
rich decay for ballads or
other expressive vocal
forms. This setting is
also useful for strings.
Predeiay may be a useful
addition to this setting.

The vocal enhancement
setup, showninFig. 14,

provides a warm sense
of space without alarge
amount of reverb ‘“‘tail.”
This setup is also useful

for instrumental lines.

Percussion. For per-
cussive sounds, the
Plate program generally
provides the densest
reverberation (the Room
program provides a
more ‘‘open’ sound).
Very short reverberation
times are especially
useful when recording
electronic drums, pro-
ducing a realistic drum
sound. Figures 15 and
16 show drum setups.

16

Fig. 13. Vocal reverb.

Fig. 14. Vocal enhancement.

Fig. 15. Contemporary snare sound.

Fig. 16. Kick drum sound of the 50s and 60s.



Figure 17 shows a set-
ting very useful for add-
ing ambience to all
types of electronic
instruments.

Guitar. The PCM 60 can
be used for long rever-
beration of guitar leads,
and at shorter reverb
times, it enhances
rhythm guitar parts.
Figures 18 and 19 illus-
trate these setups.

Piano. For acoustic
piano, the PCM 60 pro-
vides a realistic simula-
tion of a high-quality
concert hall; see Fig.
20. Of course, many
other settings can be
used on either electric
or acoustic instruments.

Fig. 19. Rhythm guitar sound:

Fig. 20. Concert piano sound.

17



Service

Periodic Maintenance

‘Under normal condi-
tions, the PCM 60 re-
quires no maintenance.
Toclean the front panel
use a soft lint-free cloth
lightly dampened with a
mild detergent solution.
Do not use alcohol-,
benzene-, or acetone-
based cleaners or
strong commercial
cleaners; never use
abrasive material such
as steel wool or metal
polish.

Returning Units
for Service

If the PCM 60 must be
returned to Lexiconora
designated facility for
service, Lexicon as-
sumes No responsibility
for the unit in shipment
from customer to fac-
tory, whether in or out of
warranty. All shipments
must be welli packed
(using the original pack-
ing materials, if possi-
ble), properly insured,
and consigned to areli-
able agent, such as UPS
or Federal Express. If
original packing materi-
als are not available,
please procure a new
packing kit from Lexicon.

Always consult with
Lexicon before return-
ing a unit, to determine
the extent of a problem
and to decide on a
shipping procedure.

When returning a unit
for service, include the
following information:

Name (and Company
Name)

Address

City, State, ZiP

Telephone Number

Serial Number of Unit

Description of Probtem

Desired Return Date

Preferred Method of
Return Shipment

Please include a note
describing conversa-
tions with Lexicon per-
sonnel, and give the
name and telephone
number of the person
directly responsible for
maintaining the equip-
ment. Do not include
accessories, such as
manuals or remote
switches.

Note: For units outside
of the USA and Canada,
contact Gotham Export
Corporation, 741 Wash-
ington Street, New York,
NY 10014, (212) 741-7411,
Telex 129 269.

Ordering Parts

Replacement parts can
be ordered from:

Lexicon, inc.

60 Turner Street
Waltham, MA 02154 USA
(617) 891-6790

Telex 923 468

Attn: Customer Service
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Specifications

Frequency Response

Reverberant Signal: 20
Hz to 10 kHz, =1 dB.

Direct Signal: 20 Hz to
20 kHz, =0.25 dB.

Dynamic Range
Reverberant Signal: 80

dB, 20-Hz to 20-kHz noise
bandwidth.

Total Harmonic
Distortion (THD)
and Noise

Reverberant Signal:
=0.05% @ 1 kHz and
full lfevel.

Direct Signal: =0.025%
@ 1 kHz @ 3 V out.

Reverberation Time

Room Program: 0.3 to
3.8 seconds.

Plate Program: 0.2 to
4.5 seconds.

Frequency Contouring

Program dependent:

Room program
Bass outand Treble out:
flat frequency response.

Bass in and Treble out
low-frequency reverb
time is increased by ap-
proximately 50% below
800 Hz.

Bass out and Treble in:
high-frequency reverb
time is decreased by
approximately 25%
above 800 Hz and a
gentle rolloff above 2
kHz is added to simulate
room absorption.

Bass in and Treble in:
low-frequency reverb
timeisincreased by ap-
proximately 50% below
800 Hz and high-fre-
quency reverb time is
decreased by approxi-
mately 25% above 800
Hz and a gentle rolloff
above 2 kHz is added
to simutate room
absorption.

Plate program

Bass out and Treble out:
low-frequency reverb
time is decreased by
approximately 50%
below 800 Hz.

Bass in and Treblée out:
low-frequency reverb
timeis increased by ap-
proximately 50% below
800 Hz.

Bass out and Treble in:
flatfrequency response.

Bass in and Treble in:
high-frequency reverb
time is decreased by
approximately 25%
above 800 Hz and a
gentle rotloff above 2
kHz is added to simulate
room absorption.



Displays

LED indicators for
Bypass, Program, Size,
Reverb Time, and Con-
tour; and 5-segment
LED headroom indicator
with 24-dB range.

Audio Input

Levels

+4 dB: —8 to +18 dBV
balanced; —20dB: —23
to +3 dBV unbalanced.

Impedance

+4 dB: 40 kilohms
parallel with 150 pF bal-
anced; —20 dB: =500
kilohms parallel with 150
pF unbalanced.

Connector
1/4-in. tip/ring/sleeve
phone jack.

Audio Output

Levels

+4 dB: +10 dBV into
600 ohms; +16dBV into
10 kilohms or greater.

—20dB: —8dBVinto 10
kilohms or greater.

Impedance
600 ohm; unbalanced.

Connector
1/4-in. tip/sleeve phone
jack.

Effects Send

Level
0dBV atmachine oper-
ating level.

Impedance
600 ohms unbalanced.

Connector
1/4-in. tip/sleeve phone
jack.

Effects Return

Level
O dBV for full machine
tevel.

Impedance
>50 kilohms parallel
with 150 pF unbalanced.

Connector
1/4-in. tip/sleeve phone
jack.

Bypass Remote

1/4-in. tip/sleeve phone
plug for connection to
momentary footswitch;
for use with optional
Lexicon footswitch: 750-
02834.

Power

Nominal: 100, 120, 220,

240 Vac (—10%, +5%)
switch-selectable; 50 to
60 Hz; 20 W.
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RFI Shielding

Meets all requirements
for FCC Class A com-
puter equipment.

Protection

Mains fused; voltage
crowbar and/or current
limiting for internal
supplies.

Environment

Operating: 0to 35°C (32
to 95°F); storage: —30
to 75°C (—22 to 167°F);
relative humidity: 95%
maximum (without con-
densation).

Dimensions

Standard 19-in. rack
mount: 19"w x 1 3/4”h x
11"d (483 x 44 x 280 mm).

Weight

9.21b (4.2 kg); shipping:
11 Ib (5 kg).



Limited Warranty

Lexicon warrants each
Model 60 Digital Rever-
berator to be free from
defects in material and
workmanship under nor-
mal use and service for
one year. This warranty
begins on the date of
delivery to the purchaser
or his authorized agent
or carrier. During the
warranty period, Lexicon
will repair, or at its option
replace, at no charge
components that prove
to be defective provided
that the equipment is
returned, shipping pre-
paid, to Lexicon's fac-
tory or designated
service facility.

The warranty is null and
void under the following
conditions:

1 Abuse, neglect, alter-
ation, or repair by un-
authorized personnel.

2 Damage caused by
improper use or oper-
ation from an incor-
rect power source.

3 Damage caused by
accident, actof God,
war, or civil insur-
rection.

Lexicon is not responsi-
bfe for loss or damage,
direct or consequential,
resulting from machine
failure or the inability of
the product to perform.
Lexicon shall not be re-
sponsible for damage
or loss during shipment
to or from its factory or
designated service
facility.

Lexicon reserves the
right to make changes
or improvements in the
design or construction
of the machine without
obligation to make such
changes or improve-
ments in the purchaser's
machine.

No equipment may be
returned under this war-
ranty without prior auth-
orization from Lexicon.
Shipments must be:
packed in authorized
Lexicon packing ma-
terial, fully insured, and
prepaid.

This warranty is in lieu of
all other warranties, ex-
pressed orimplied, and
of any other liabilities on
Lexicon’s part; in addi-
tion, Lexicon does not
assume or authorize
anyone to make any
warranty or assume any
fiability not strictiy in ac-
cordance with the above.
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Log

Use photocopies or re-
prints of this page to log
or annotate your set-
tings. Mark appropriate
levels on knobs and
shade in keys to repre-
sent selections.
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