
You Better Listen to Me. |\/IR!

Alriglity then. Ynu sity yntir MR lniiiylie ER}
will tint listen tn ynit. "i’nii siiy it just gnes its
nwn wiiy. lirltiylie. it is iint the MR. Mtiy'be. it
is yr:-ii. ‘fnti hiiire tn leiirn tn speiik MR sn thitt
it untlersttiiids whitt ynti wtiiit. Keep iii initid
thiit niiichines tire stupid itnd ci'cr_i= instriinicnt
hits liinitiitinns. Snine iiistiiiineiits sntind rettl-
ly gnnd iiiitl dnii‘t dn iiiiythiiig else i-ery well.
Uii the ntlier liiind. sniiie iiistrtiinciits tire just
filled tn the gills with l'iI:!l:il.Lll‘-E.‘ iifter feiittire tind
leiwe sniiietliiiig tn he desired iii the itreii nl'
sniiiid selectinii ttlitl sntind qtnility. Wliiit ynu
tire gning tn reittl tihnut tire sntiie cniiiiiinii
qiiestinns tihnut the MR {ZR} thtit were
cnrnpiled hy riiyself tind twn nther Eiisniiiq
Ctistniiier Service {I prefer "Teclinictil Sup-
pnrt" niyselti Represeiitiitives.

The nntinn nf "liiTiitiitiniis" dnes tint I'l'H.‘1'ElI'i tlittt
tin iiistrtttnent wits tint well plttniied nut. But it
dnes nienii thiit certiiin tecliiinlngies were
either tint ii‘-rtiiliihle tit the tinie nr certiiin feti-
ttires. if ittltlet‘. tn the US. wntild l‘tEl"i-‘L’ tlriiren
the price wiiy heynntl where it shntiltl he. Uiie
such itein tn nieiitinii is sequencer iriemnry
nit the I‘-riR.»'2'.R. The MR-"ZR setitieneer size is
iirnund 3l._.{lllll iintes. There is nn sequencer
eitpiiiisinii tiirtiiliihle tint‘ the MR.-‘ZR. This
situtitinn dnes tint present itself its it [J|'nliletn
escept tn users nl' the l"i=’IRr'}iR wlin tire using

Eric‘ Mririrgrinic*r'y=

stiindtird MIDI files in ii perfnriiitiiice sittin-
tinii. Tlinse iiidiiridtiiils iniiy wiint tn try iiiitl
lniid ii whnle "set" nf tseveritll sniigs intn
nienini'y tit nne tiiiie. Whether nr tint yntt tire
successful at it. rciilly depeiids nn the cniii-
plesity nf the setitieiices zind their lengths. If
ynti find thtit ynu cntiltl use iiinre sequencer
iiieiiinry. the thing in dn is this:

Press the Lilirtiritiii hiittnn. Gn tn "Set Lip
Réihrl I“-ileinnry?" Press Eiitei'. Ttirn the irtiltie
kiinb. The highest iinintint UliiI‘l'1l:‘.*l'l’|'lJI'}1' thiit ciiti
he itllnciited tn the set|tteiicer sectinii is 215k.
It is kiiitl nl‘ like it seesiiw. The innre iiieiiinry
yntt put tnwtirtl the seL|l.lencer. the less ynu
hiwe fnr drtiin ptitteriis nr sntintls.

r'iItI'l-Ll here is sniiietliiiig I hiive ineiitinned
befnre in the Htl'{'.l'-It-’l" — setting up the MR.-‘ZR
tn wnrl; with tin L'*‘.!ilEI‘l'lfll set|uc|1eer.

Press the Select liuttnn in the SniiiidFiiider
sectinn. Tttrn the. Piii'iiiiietcr I-ziinh in get tn the
MIDI U-‘l..I'l' iiistrttineiit. Hnw the ?TR.='l'irlR is iii
niultininde tintl the keytintirtl lnctil cniitrnl is
rift’. Tn select sntintls. use yntii‘ eniitpttter snit-
w'iire tn send liiinlc ttnd tirngriini cliitiiges tn the
h*lR.»"}{R. In ctise ynur snftwitre iiitclstige needs
tn kiinw LSH {Letist Significitnt Byt"e_i tind
MSEls ill-flnst Sigiiiiictitil Byte}. the MR.-"ZR
will tilwitys use iiii L511 nf [I32 tind tin MSB nl
U {Pitge sl-5'1-455 in the ZR tniiiitiiill.

"r'nti niiiy nlsn wtint tn I-tnnw thiit it list nf till nf
the MR snuiids with the ni'n|.ier hiiiik ttnd pre-
grtiin chnnges is I-tnnwn its sniiietliiiig different
tn eitch cninpiiny. It is the siinie thing tn its
tisers tlintigli. .-'i"tI1 f:.'iii'i'rrniriiciit inn Eltiitgie
1".i'.l"5.;'Iri_' tertn} nr l'ii.i'ii'tiniciii i'J-:.f_i'iiii'rt'r.nt list {ti
{'tiil"t=ii*rti'-it teriiii is itiritihihle frnni eitch respec-
tii-'e cninpiuiy nr [inssihly even nn the Internet.
{jet nit the ltiteriiet inid use ti setircli engine
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like Ttilinn EH15] tyne in snniething like.
"Lngic Eii'eirniiiIiei'it." Ynti t'i‘tity' he stir-
priseti whiit ynti cniiie up with. If there tire
tin Eiwirniiinents nr Defiiiitinn lists twtii|-
ithle fnr ynur instrtiinenl. ynu tniiy htwe tn
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rnrtl-ie ynur nwti. Refer tn the nwtiers tiiritiinil
nf the snftwrtre prngrritrt ynu tire using tn
lerit'ii thrit trisk.

l..et‘s hnngie nti dnwti in the drum nirichine
sectinn. shrill we? I ktinw yntt hrive tried this.
I lirive. ritssttrne thrit ynu lirive rilreritly
pressed the setiil-tn-trrick hitttnii iti the drtini
tiiricliiiie sectinn. ritid ynu gnt this fittilty
grnnve iti the In-trrick recnrtler seciinti nnvr.
If ynu try tn select rt new snund fnr the
rliythtti trrick (like the MIIJI GUT instru-
nientt, ynu will get riti errnr srtying tlirtt this
is tint pnssihle. The end result yntt tiiiiy he
lnnkitig fnr is tn get the ilruin tnrichiiie pitt-
terti intn rin eritertiril sequeticer. If ynu ever
tried tn srive it its rt MIDI file. ynu fnund nut
renl quick thrit the druni rnrichinc pntterri wris
tint ri pnrt nf the MIDI file. The rerisnii the
drtini tiiricliine trrick dnes tint shnw up iti the
MIDI file is thrit there rire tin druni pritteriis
nn the Rhythin trricl-i.

This is hnw it wnrks. Wlieti ynit press the
Send tn Trricl-i hitttnii in the druni iiirichiiie
sectinn. rind "send" rt tlrutn prittern nver. the
drtttn nntes dn tint gn nver. ri pninter gnes
nver in the seqiieticer sectinn. The pninter
just tells the In Truck recnrder tlirit prittern
#3’-s'.'I}tl. ‘v'ririritinti KR slinuld he phiyed iii
sync with the I6-Trrick recnrder. If ynit gn
ititn nver-duh ninde. ritid then recnrtl nti the
In truck recnrder, ynit cr-in theti select tlif-
feretit vririritinns rind fills. Ftgititi. wlirit the lti
trrick recnrder sees is ‘vririntinii XX pnitiier,
Pattern #.lt}tX ritid Fill X pnititers etc. The
hig trick here is tn get the MRIZR tn send its
drtini nirichitie {tintet dritri tn nti eiitertiril se-
quencer- lf ynu fnllnw these steps. ynu will
he rihle tn tin it. Give it rt try!

Mrtke sure ynit either lnrid rt seqtieiice intn
metnnry thrit is using rt druin pritterti yntt
wrint tn use. nr send rt driitii pritterti tn the In
truck recnrder sectinti hefnre tryitig this.
Press the select sniiiid httttnti. Select the
MIDI OUT itistriiiiietit. Fhritige its MIDI
clirttiiiel tn ll]. Press the send tn trricl-t hiittnti.
Fnllnw the screen prniiipts tn send the instru-
tneiit tn the rliytltin truck {III}. Press Sys-
leni.-"MIDI. gn tn Edit MIDI Settings. rind
press Enter. Gn tn Xtiiit MIDI Clncks =3[It.
chr-ttige tn UN. Set ynur estertirtl sequencer tn
fnllnw l'vllDl clnck rind in recnrd ntr cliriiitiel
II}. Plriy the sei|iietice intn ynur cnnipttter
while the cniiiputer snftwiirc is recnrilitig the
drittiis.

MUTE: Tnii will tint lierir tiny IJi'ttni snuitds
ris yntt rire recnrdiiig this intn ynttr eiiteiiirtl
seqiteiicer.

Filiter it hits cnnipleted recnrding. setid it

hunk ritid prngrritii cliritige frntii ynur snft-
wrire prngrritii tn rissign Lt drtttii kit tn trrtcls
Iii irhythtii Trriekt ni‘ the ivlR-ZR. Cliririge
the sync nf ynitr esternril scqtteiicet" hrick tn
Itiiernril. Press plriy. ‘r'erih hrihy! New ynu
crtii pttt the tlruni prirts iii where ynu wriiit
tlieni. yntt crtii qttntitirre tlictii tn get rt dif-
fereiit feel rind ynit criii even errtse tiieiisttres
rind inrike the druins stnp rind strirt where ynu
writit. New ynu lirtve cninplete cnittrnl nvci"
every tiurtnce nf yntir percussinn rind drittns.

ls ynttr I'vIR-'?IR slinwiiig ynu sniiie tiinre tliriti
unttsttnl liehrlvitir? lvlny-he the tttiit is tint
wnrking rtt till‘? Elefnre ynit ruti in the phnrie
rind strirt crillitig rill nver tnv.-ti. it nirty he
time tn reinitinli.te. ‘t!v'hrit ilnes reitiitirilieiiig
rerilly dn'."‘ I tliitik the Eiisniiiq website sriys it
hest:

Reinitiriliiting Tnur liliisniiiq l‘rnt:luct

The grerit pnwer rintl flexibility" nf Etisntiiq
prnditcts lie in the frict tlirit they rire rerilly
cnniputers — rt cntiipttter disguised us rt key-
hnnrd itistruiiietit nr effects prncessnr. hut ri
cntiiputet" iiniietlieless. The snftwrire thrit
nperrites Eiisntiiq prndiicts is very snphisti-
critetl. lfynit ever liiive itsed it cutiipttter. ynu
slinitld he fntiiilirir with the tieeil tn nc-
crisinnrilly re-hnnt ynur systetii when ynu get
tin errnr tiiessrige. Reiiiitirili:-sritinn is the
eqitivtilent nf re-hnntiiig ynur cnniputer.

Wliy Reiiiitirilirte?

There rtre rt tiuiiiher nf things tlirit criii hrippen
tn tiny cniiipiiter which tiiight scritnihle the
systein snftwrire - vnltrige surges. pnwer
frtilures, strttic electricity. etc. As with tiny
cntiiputer. infreqttetitly sniiie ttnfnreseetthle
event nr cnriihitiritinn nf evetits criti crittse the
snftwrire tn hecntiie cnnfused. with strrtrige.
tiiipiedictrihle t'estilts. lvlriny utiits hrntight in
fnr ftictnry service hrive tin Itnrtlwrire
pi'nhleiii. just cnrrupted dritri. In these crises.
rill thrit wits needed vrrts reinitiitlirtrttinn.
Reitiitirilieiiig slinitld niily he perfnrtiied if:

I. Tnttr tttiit
ivrtys.

:r fit- rt: -.7-I tn lielirive in peciilirir

2. The ilisplriy sliciivs wnrtls nr t.‘lirtt'rictci"s
thrit slinitlil tint he there.

fl. ‘i’ntt get ei'rnt' ur iitiespectcil-evetit ines-
srtges.

4. Sequencing ni" editing fiiiictintis helirive
tttipredictrilily.

Try teitiitirtlirtiiig lie.fnre scekitig fttctnry
service! rlt'tt'it_i'.i .l:-tier: tip _vrttir tftllrl hefnre
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teitiitirtliziiig riiiy itiiit. Hricking tip ynur dritri
is inipnrtrtnt hecriiise rill ititernnl RAM
tiietiinry will he eriised when ynu reinitirilize.
This tttertiis ynti will lnse rill ynur wnrk if
ynu dn tint hrick it up.

l-tr'rii'i’i‘v'lr‘t-Iris’ Lliipliig rill riitdin crihles print tn
reitiitirilizitig. rliiidin nutpttts iiiriy tnrtke rt
ltrtitt pnp when reitiitirilirtitigl

Chi the MRIZZRI

l.Tttrti the unit nff

2.While hnlditig dnwti ERASE [in the Snng
Eilitnr sectinn}, turn the itiiit nn.

There is ntie ntlier rerisnti why the utiit riiight
tint pnwet" nii. The ZR trintl pnssihly the MR}
iiiriy lirive rtti espriiisinti hnrird itistrilled. It is
pnssihle thiit tlirnitgh plrtying very lnird nr
while rinihttlriting the tttiit the espritisinti
hnrirdist iiiriy lirive been shriketi lnnse. If the
hnrtrd is lnnse. ynu niriy find thrit the snutids
npperir in he distnrted nt iiiriyhe tint even
slinw tip in inetiinry rinyninre. The vvriy tn firi
this is in turn the itriit upside dnwti. Be sit re
in put rt hnnk under the side thrit hits the P.-shl
PUT. The priti put is triller thrit the nther pnts
rind cttii he drtniriged if the weight nf the ittiit
[rind ynur weight frntn lertiiitig nit the unit} is
tnn tiiitcli. Reninve the hnttntii cnver {nr the
stiirill dnnr if ynu lirive rt ZR} rind pull the
esp. nut nf its sncket. Re-insert it lirtck tn its
lncritinti it crrtiie frntn. ‘r'nu slinuld feel it
kind nf click ititn plr-ice. If rill nf this dnes tint
wnrk. ynu crin cnnttict Cttstnnier service rit
t'3lll-E4?-.‘lIJ.iII Isl 55] tn find rt service cetiter
in ynur rtreri. nr tn risk fnr riti R.-"=i# ritid yntt
crtii ship the iitiit in Etisnniq fnr service the
sure tn hrive ynur serirtl tiitiiiher hriiidy fnr
RA'sji. The ntlier nptinti is tn get nti the Iii-
tertiet rind gn tn www.eiisntiiq.cnni. Click nti
Repriir Service rind ynu crin type in ynur trip
cnile tn setirch fnr rt service cetiter. The URL

..lh,

http:r'Iwww.eiisntiiii.cntntCFD-DCS.~“
se rv ices‘ serircli fnrtii .c fni

Check ytiur current [IS nn the l'vIRi"Ii'5R. Tn
tln this. press rind hnlil the Srive httttnti tlirit is
lncritetl in the SnutiilFitidet' sectinn. Press the
Sy'steiii.-MIDI hiittnii just rihnve the Srive hitt-
tnti. Relerise hnlli huttntis. The vei'sinii itittii-
her will hriefly he displrtyed nti the screen.
Ynu tiiiglit srty. “It rill snittids gnnd. hut why
slinttld I check iny US?" The ritiswer in thitt
trile is thrit the nperriiiiig systeni lirts heeti
refined rind rewnrked rt little tn get the tiiiit
in nperrtte rit its nptitiiril |iet'|'nt'inritice nr tn
ridii new ferittttes. As riti eiiritiiple. the MR
with US l.2ll cnttld tint step prngrrtni. trrick



iiiirt recnrd nr tempn recnrd. In the MR DS
ll I. all nf thnse features were added. The
ZR-Th uses D5 versinn 3.133. the MR-hlI'It'i
uses versinn E. I I.

Here is a laugh nne. Let's say ynu are in rt
studin sititatinii. "r'nu have a Int nf trricks in
ynur MRIZR rind ynu guys decided in use
sync rind in use the aurtiIiat'y nutputs in
separrite the ittstrutnetits. When it cnmes in
sync, the MRIZR will use MIDI Clnck ntily.
MTC {MIDI Time Cndei will tint wnrk. Alsn
when dealitig with sync. it is gnnd tn knnw
that the MRIZR tines nnt fnllnw SPP (Snug
Pnsitinn Pnintert when a Playlist is active.
The MRIZR will nttiy fnllnw SPP when in
sequence mnde.

When it cnmes in the aurt nuts. the MRIZR
tracks cati ntily use the auri nuts if the par-
ticular effect has the instrument is panned tn
has its nutput panned nr assigned tn the
riuiiiliriry nuts. Let's step thrnugh it:

Press the SystemIl'vIlDI huttnn. Gn in Set
System Prefs. press the Enter huttnn. Gn in
Dry FX Bus =3D. Set this setting frnm Main
tn AUX. hlnw. when ynu gn hack in the se-
quencer sectinn. anything set in the DRY
BUS will use the riuit nutputs.

Usurilly the nest questinn is "What ahnut

drum snutids?" If ynti mride ynur drtttn heat
withnut usitig the drum tnrtcliine. their rill that
is necessary is in select the track- Titrn the
Prtrameter knnh till ynu see. “FX HUS =3D."
Change the setting in =3‘-D DRY. Dnp.
what's this‘? hlnw the ittiit is stiyitig. “READ
'Dl“-lI..‘t’= I Clverwrite snng edit kit tn edit?"
Press Enter. Hnw ynu crin edit the kit till
ynur heart is cntitent. If yntt used a drutii
nirichine patterti. the edits have in he made tn
the kit that was used in the drum pritterti nr
edit the druiit pattern itself rind pan the in-
strumettts in the Edit Zntie Settings rind make
ri new rhythm pattern setup.

MIDI files. This is a gnnd thing tn ktinw he-
caitse the situtttinn [at Ierist tn rriei seems rt
little strange. ‘t’nu just have in understrind
the wriy that the MRIZR wnrks. The MRIZR
will i'erid strindard MIDI file types fl rtiid l. A
type [I MIDI file meatis thrit ericli MIDI chriti-
tiel has its nwn track. A type 1 MIDI file
merins thrit all In chattnels are merged nit in
nne track. The MRIZR writes type I MIDI
files. 'i’nu shnuld alsn knnw that when ynu
save a MIDI file. it will tint include the
Drum Machitie Pattertis and it will tint in-
clude any nther sequence eitcept fnr the nne
ynu have selected. If yntt hrtve a Playlist ric-
tive. it will ntily srive the first seqtte.tice in
the plriylist. The nnly wriy in get all nf the
sequences intn an ertternril sequencer is tn

srive each nf the sequetices used iii ynitr snng
seprtrntely. Tltett. npen multiple sessintis nf
ynttr cnmpttter snftware prngram with each
nf the MR sequences lnrided intn erich ses-
sinti. After ynu lirive cnmpleted this. cnpy
atid priste each nne nf the sequetices ititn ntie
sessinti in the nrder that ynit watit the sep-
arriie sequences tn play. Df cnurse. the nttier
way tn dn tltrit is tn assigti the MIDI nut in-
strurnent in every track nit every seqtieiice
used in the plriylist rititl recnrd. iii reril-titiie.
tn the snfiwrire sequeticcr. A Int nf sequenc-
ing prngrritns tinw hrtve the ahility in recnrd
nit several MIDI chrttitiels ritid tracks siinttl-
tatienusly nr they crtti recnrd severril MIDI
chatttiels at nnce and de-mitt ihetti later in
have ntie tiiitli channel per trrick.

I hnpe this infn will help ynu get all ynu crtn
frnm ynur MR nr ZR. Remeniher. ntice ynti
learn the MRIZR lritigitrige. ynu will get
alnng hetter rind ynit will find thrit it mriy he
willing tn dn tttnre fnr ynti thriii ynu thntight.

Rernemher in iiirike music. he ftttiky. think
EHSDNIQI —

Hits: Eri't' is titi iiittltyrtrttrtlcrtit it-titer‘ trite’
_nrr.irI'ttcet'.

Ruthless Self-promotion in
the Music Industry

Hnw dn ynu...
— Get ynur hand mnre paying gigs‘?
— Land rt puhlisliing deal‘?
— Increase hnnkings fnr ynur studin?
— Scnre new siiundtrricks rind jinglcsll
- - Make mnre mnncy frnm ynur music

prnducts rind services‘?

Hnw can ynu hreak dnwn harriers and achieve
the success ynu want. need. and feel ynu
deserve‘? There is nnly nne way tn ensure ynur
enntinued sitcccss in tc.-driy‘s music wnrld:
ynu must rnastet ruthless self-prnmntinn. And
ntthless self-prnnintinn has nnly iwn func-
tinns — Tn find new custnmers rind cnnvincc
them tn huy what ynit sell rind tn keep ynttr
eitisting huyers rind. mnre itnptirtantly. get
them in huy again {and again}.

What is ruthless self-prnmntinn'i' It's the cnn-
stani pursuit nf new huyers fnr ytiur music
prnducts rind services. 't’nu use varinus tech-
niques tn uncnver the must tntitivated huyers
and then carefully fnllnw up tn elnse sales.

.tIc,'fj"'t'rr_~.,= P. Fisher

Essentially. iliere are nnly iwn ways in prn-
mnte ynitr mitsic prnducts atid services — ynu
either cnntact sninetine nr ynu cnnvince snnie-
nne in cnntrict ynit. All nf ynur suhsequent
prnntntinns fall intn these iwn apprnaches.

There are three simple melhnds ynu crtn use in
cnntact pcuple. Dnc. yntt mail ttir e-mail} ri
letter nr nthcr sales package. Twn. ynu place a
plinric call. Atid tlircc. ynu make direct cnn-
l.ItL‘l.

Altcrnately. ynu can nttly use fnur tnethnds tn
snlicit cnntact; Dne. ynu place an rid. Twn.
ynu sencl puhlicity. Three. ynu have a stnrc
frt_itit. Atid ftiur. ytiu ruti rt weh site [which is
really just advertising. puhlicity. atid rt stnrc
rnlled intn ntic ncrit packager.

The key tn sitccessfttl ruthless self-prnmntinn
is tn prnmnte hefnre ynu prnduce. Think first
hnw ynti will prnmnte and sell ynur music
prnducts rind services Iiefnrc ynti actually
create them.
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hlest. identify ynur target market. Llncnvcr
what these petiple want rind need and adapt
ynur mttsic prnducts and services tn fulfill
thnse wants and needs. Hnw find the penple
whn cnniprise ynur target market and htiw
ynu crin cnntact them. Lnnk fnr mailing lists.
media snurces. ncwsgrnups. Wch sites. and sit
fnrth. Specifically ynu need In ctimpile
names. cnmpanics. addresses. teleplitine. ritid
e-mail addresses.

‘r'nit tiiay have multiple markets and ytiu may
need in use trite tiiarket tn reach anntlier. Fnr
ertamplc. rt hrind wants In reach lrihels In
secure the elusive recnrding cnntract. That's
titie niarket. The hand needs tn reach cluh
nwiicts fnr playitig gigs. That's anntlier. dif-
ferent market. Llltiinatcly. the hand wants in
huild an aitdience that hnth huys their mttsic
and cnmes In their Iivc perfnrniances. lt’s
hard tti reach that audience directly. {There
may he mrtgrtrtitics nt nther media thrit appeal
tti them. Iiui prnlirilily nnt.i The nnly wriy in
reach ytiur fans is thrnugli playing live. hitild-
ing ti reputatinn. and leveraging that ititn tnnre
gigs and a higget fati hase. Sn. the hand tnust
wnrk hard tn get playing gigs ancl the hest
way in dn that is thrnugh the cluhs. Enn-
centrate nn the cluhs hefnre ynit gn fishing fnr
fans. Build ynur reputaiinn with cltths and



frins alike heftirc gtiing after a laliel. At the
srinie titnc. prtinintc in ynur grnwing list nf
ctintricts tlirntigh carefully trirgctcd means {fan
newsletter. tnediri releases. Web site. ctc.l.

Estahlish riti itnrigc rind ccntrril message fnr
ynur mttsic hiisiticss career. Tngctlier they
fnrni the key thing ynu sell. It is the rcrictiiitin
nf ynttr itnage rind this message that fnrni the
hasis fnr all ynttr prnmiitiiins. I'~lnw yntt may
have smaller. stthtirdliialc rnessages that ynu
prnnintc. hut ttltintritcly they slitittld all lead
{and t't.Ill'llitI-fL‘lIl' ynur single cciitrrtl tnessrige.

Llndcrstrittd this prnnttitinnal paradnit: 'i’nit
want tn dn the wnrk. hut snmctimcs have nn
eitpcricnce. ‘fntt mitst wnrk eittra lirird in land
tltat first prtiject. even if it‘s a tiny nne. Thrit
gives ynu the eitpericttcc tti leverage intn
atintlicr prnjcct. l..et ericli little success lead
yntt dtiwn the pritli in ‘nigger rind hetter thitigs.
If ynit titaiiage tti tnakc nnly a single dnllar
with ynur music. mrike twti dnllrirs ynur nest
gnal. Have snmc pritictice and never give up
easily. Success thrit enditrcs rarely cnmes
nvcrnight.

Decide whether tti spend ytiitr titne nr ytittr
tiititicy titi ynttr prntttntiniis. If yntt Iiave a
eiitlless sttpply til crisli. prty ftir prtititritititi. ll
ynu't"e like the rest tif its ytiti need in sitpptirt
ytittr paid prntiinlinns with free nr nearly free
prtitntititins. ‘ftitt need tti chntisc tiinrc crea-
iivc ways tn get the wtird nut. And thrii's ntit
easy. That's why ttirtny pcnplc chnnsc adver-
tising nr nther instritit nr sti-called easy ways
in prntntitc. These hapless hcings dnn't want
in spend their |irccintts time lnnking fnr new
htisiness. Trtte rtttlilcss self-prtimntinn re-
quires a suhstatitial ctimniitntent nf ynur time
and energy. It fnrces ytitt tti take all the neces-
sary steps tn present ynur image. message.

rind nittsic prtidttcts rind services In yntir
tiirirket. If ytiu'rc nnl prepared tn pttl fnrth the
effnrt. tInti't cspcct any reril return nn ynur
endeavtirs. Get tittl yntir cliccklinnk instead nr
settle fnr far. far less.

Dcvelnp the ptinmntintitil niritcrial ynu need
tltrtt shtiws ytittr intended markets what ynu
cati dn fnr ihetn. ‘r'nu need tti let petiple knnw
wlirit ytitt have tti tiffer and htiw ytiti can help
them he hetter nff lhrniigh ytiur tiittsic
prtidttcts and services. This prnmntinnal
material ttiiist serve iwn purpnses: 'i"nu need
tti remind these penple nf what they need. and
yntt must cntivince tltcm that ytiu criti mect
thnse nccds when they htty ynur music
prnducts rind services.

Start prntnntittg ynur tnusic prnducts and ser-
vices. Put tngcther a prnmntinnril caletidar
that lets ynu see at a glance what's cnmitig
up. Understand that ynur prtimtitinns cati
either generate lertds nr make direct sales.
Dften ynu niitsi fnllnw tip ynur prnmntinns hy
phnne nr in persnn tn clnse sales- Make sttre
every prnnintinn ynu clinnsc includes a way
fnr ynu tn fnllnw up nr recnnticct with penplc.
Dnn't run an imrigc ad. Place an ad that
prcsctits a cnmpcllitig nffcr thrit gets penplc in
cniitrict ytitt. hltiw ynu criti ctintrnl the nest
prtinitititin. If yntt niriil a prnmntinnal package
tn rt prnspect. make sure ynu fnllnw up hy
phnne and furtltcr ctintrtil the steps leading in
the sale.

Let this handy list help prnmnte ynttr music
prnduct and scrviccs: Ads. Business cards.
Brnchttres. Cntitest. Cnpies and reprints.
Cnupnn. Dcmn CD. Discniints. E-mail. Fact
sheet {with histtiry and philnsnpliyji. Fan let-
ters. Fair cnvcr sheet. Gifts. Flycrs. Ltign.
Magnetic signs. Merchandise. Newsletter.

News relcriscs. Dn-hnld prtimntintis. Upen
htiuse. Phtitns. Ptistcards. Prcniiitms. Prndttct
and service saitiplcs. Puhlicity. Radici nr TV
prtitnntlnn. Referrrils. Sltigan. Tclcphnnc.
Testimnnials and endnrscments. Tip sheets.
special rcpnrts. htitiklets. rind hnnks. Trade
slinws. ‘v'nicc mail ntessagc. and weh site.

Use each sttcccssful sale in get additinnal
sales frtitn new huyers. Elhvinusly ytiii need
rinnthcr prndttcl nr service tn sell. If ynu nnly
lirive nne prtiditct tir service. ynu hetter start
right titiw lnnl-ring fnr ways tn eitpand rind
diversify ytiur tnusic industry wares.

Tell ynttr market ahnut each success and
rctnind tlteni that they inn can ciipcricnce
ytiur henefits. Use news releases. newsletters.
weh siic. sales letters. and phnne calls in
prnntntc ynur success. Stilicit testimnnials
frtini ynur satisfied huyers. inn. Ilse these cn-
dnrsemcnts in cnnvincc nther penple in titty
frnnt ynu. Ask fnr referrals tn nther interested
penple. Prtitntite in these referrals vignrnitsly.

Prtimntc regtilarly and make every prnmtitinn-
al nppnrtunity ctittnt. Tn meet ytiur music
industry sttccess gnrils. lct rtithlcss self-pt'n-
ttintititt hcctintc a permanent part nf ynur
psyche and the primary fttnctitin til ytiiir
resnu rces. —

Prairie.‘ Get the tIetr;tt'l.i tin .i-nt't't*.i".ijitlly _rirri-
tttritiiig arid .t'ellIttg yr.tiit' tiiiridc _l'Jl‘f.l'cr"Ift_‘I!t' tittrl
.i'eri'.ir'e.r In Jej}i*t=_v*.t net-it tl?t'.li'ltli{ "Rttthless
Self-prnmntinn in the Music Industry." Tn
iirrler t.'t.tll (SUI?) 54'}-FFFI. Frir even tririrc
_iirr.y‘i'ruIile rtiit.ri'c t'rtt:t'tr.i'try rtrr"vi'ce. .riitIist*t't'r"ic tri
I’-'t‘.t'.-‘iei".r' FREE Mriticytttriilrirtg ."'ul'tt.vIc' i"t]ri ti]
the I-Prick Iiy setit.t'i'iig rrii e-rrtttil tire.rsr.tge tn
,t‘i'.vt'tct"t*g@rrtcs.critrt tt'l.l'tl’l ".i'rtIi.vct't'hc ti_ti" in the
.sttli_je.-;*r rir fititly.

The Demise of Discipline

Llpnn turning nri this 'pttter hnii I Iiear a
recnrding nf Sgt. Shulir. rt chriracter in the nld
sitcnm H'r.tgtrii'.v .f'ftL’l‘rJe’.'i'. "l knnw I'~l’D'l'Hll‘~l'[.i.
l"~l'DTIlIl“~llI'iI' This serves tti t'eniitid me til"
litiw ill-preparctl I really ritii in he llappin' my
jaws ahnut siih_jcctive matters such ctillitral
phcnntiicna. art ftirms. rind the rtdnpting. a|i-
plicatinn. atid retentitin til "discipline." ‘rel.
flap I will.

Recently. I came ricrtiss sntnc weh reading in
which the rittthnr stated that ynung fnlks
didn't ttnderstrind allusinns lti "Where's the
heefl“ and “That"s a spicy mcathall." fflnth
nf thcsc arc advertising dialug which I Iiad. in

J. D. Ryrrrt

an attempt at snme httmnr. used in Hts.-:.'lcer
reviews.) Realising this gtty might he right
I'm feeling like a jerk heeatisc if ynu have tn
cirplain ii. it's nni funny. Sn ntiw I have in
writ-ry rtlintti the age rift as well as cultural
rift. Like l‘m in a raft upnn a sea nf rifts. I
can't deal with all that and try in spell cnrrcci-
ly inn! Then if I nhscrvc mnst nf the gram-
matical rules t"grammatical" ...thai‘s annthcr
weird nne. I mean why tint “gramniaricaI"'E'
Grammar is the rnni wnrd.I I start tti wnrry
thrit l'ni ctitning nff as a flnwery pansy writer
[there's the ptilitically cnrrcci rift} trying in
impress with my snnhhy elnquencc. F’itI Sn.
if this is the eve nf the Hacker it's right nn

4

time fnr me anyway.

Havitig just returned frtim a 2500 mile drive
frnin Flnrida tn Teitas where I did a week in
residence at the studins nf Syniaur Prnduc-
tinns. I had a reminder nf my nwn demise til‘
disciplinc. I had digitirtied an nld I93?
Gullirrtnscn piann direct in the EPS-In Plus
nnic-Iiy-nnte. resulting in 23 flnppies. After a
stilid week nf lnnping and relnnping in Al-
chemy and lrtfinity. there was still mnre
tedittin tn endure. atid I departed screaming
itiin the night nn my return leg. Thanks tti the
patience nf Sam Ivlinis and ltilin Gnttld at
Syntrtur. I was ahle tn dutnp the effnrt in the
discipline nf nthcrs. having learned a great
deal ahnut that pnint where nne asks “Dn I
really give a damn ahnut this?" If I really had
discipline. wnitld thrit quesiinn even arise‘?
[Great piann hass cntning in these samples.
Release date ttnknnwn.]i



Along the trek to Tesas. l sought out tvtr. Fats
Domino at his studiolpuhlishing house on
lvlarais St. in New Clrleans twhieh the loeals
eall "l‘~lorlens."‘t Fat‘s son. Anatole. was kind
enough to make introduetions and Fats
greeted me in his purple pajamas. We worked
on his ‘Tm {irinno he r.t Wheerl .5'ornedo_v" on a
‘famaha Clavinola in his parlor. Here is where
us ntusieai. wannabes begin to pale in the
shadow of legendary talent like that of lvlr.
Domino. You begin to wonder if all the dis-
eipline in the world will gratify if you're not
so gifted in the talent department. That
rhythm llowing from Fats‘s pudgy left hand...
that's what I wanted to absorb. I'll keep
working for it. hoping the diseipline holds.

Sam and l had to make a trip into Houston to
piek up an ASH to assemble the piano

samples and l was delighted to meet lvlr. Kyle
liee. resident Engineer at Uptown Studios and
longtime sample developer. Here l met the
power personality of lvlr. Earl Riee; manager
of Uptown. Earl has developed a serious
faeility for Rap artists to lay down their dis-
eipline. l don't eare for Rap mueh and l ltad
thought it devoid of diseipline being more
free-styie. almost an upbeat evolution of the
Beatnik bongo drtini ee-inplaintlprotest genre.
When l was eonfronted with the business
aspeets apparently handled so eapably at Up-
town, l gained a new appreeiation for dis-
eipline applied.

So. ili you find yourself resisting another
learning eurve in yet another audio endeavor.
you hesitate over dropping the btteks for the
new module. or you found yourself shelving

your old board. haven‘t erael-ted your note-
books in weeks... take heart. Foree yourself.
lt’s like writing this artiele: You start. there is
then only the finish. ll“ the diseipline is thin.
try something new. Think of your favorite
joke {even if it‘s a dirty one}. put it to a
simple eltord progression. Dio a parody of one
of yottr "seriotts" songs or a parody advertise-
ment. He of goo-d eourage and know that even
withottt these valued pages. we are all out
here. listetting for your peeps. the prodttet of
your diseipline. —

Hid: .i'.£J. liyttn is pt'npot'iitg to take .-iris .ivn’ti
t.'er'tt[,t"it't;ttt'ott as l lltt'rtligiit .-"*"t'lrtt 1“ it'ht.o'e' rt'i.s-
t'i_nl'iite is rn.ottd'ttt‘rtt"y,t unit’ .voort to retttrn to
the "sttttt.rttet' .vtttt.lt'r.t" in t'Jel'ttii'ore.
eniot'l.' brosrytttt@t.lmv-t'otn
U Ri"..‘ il'tlI;r.'i' i'hrtme.tltrt v.e'rtnti'--»il.u'iv.vt‘yon

Hotckerpottc

l know it’s been a while sinee l eontributed.
but sinee my name has stayed on the baek
eover. l better do sometlting to deserve it...

This pateh is an all-purpose pad with a
eouple little niee things happening. I got this
idea from "Keys & Pad" on the it-LS-32. but I
ditelted the “l<Ieys" and jost kept Sawtooth as
‘voiee 2. Yet it needed. je ne sais quoi...

h
Don Rohrle

sotneth ing tttore.

Two other ttiee baekgrouttdlpttd Waves are
Clarinet and String Ensemble. I tried to make
them both a little on the bassy side. as far
from shrill and harsh as possible while still
keeping something of their personality.

The eoup do graee - not to be eottfused

with lvlardi gras —- is the wheel aetion.
when rolled forward. the Wheel does three
things: tjl} Wheel raises timbre slightly on
Sawtooth but lowers volume to give it a
brighter tone without getting too overpower-
ing. {2} ‘Wlieel raises Clarinet volutne. and
{El} Wlteel raises String Ensemble volume.

NuPad uses the stoek Chorus + Reverb.
though String Ensemble is routed only
through the Reverb bos. FX’.-'1.

Personally. l prefer to use titnbre for the
lvlodsouree for all three outputs sinee that
allows tne to adjust the overall brightness

pertnattently within a se-
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EPSIEPS-16rASR.lTS Samples
Syntaur MegaDisk 1 5 2 $1?.95ldisk
Syntaur Sample Sets. 4 disks per set $29.95lset
Sample Kee Master Sets. 3 disks per set $24.95lset
Ensoniq AS Sets. 5 disks per set $39.95lset
Ensoniq SL Sets. 5 disks per set $39.95iset
Ensoniq SLT Sets. 19 disks per set $'i4.95lset
Syntaur“Supersoniq" CD-ROM or Zip Disk $169.95
Syntaur"Let There Be Phat!" CD-ROM or Zip Disk $169.95
Ensonlq CDR-2. 3. 5. 5. T. 14.15 $199.95lea
Ensoniq CDFE-8. 9. 19. 11. 12. 13 $99.95lea

MRER Sounds
Ensoniq MRD-1 disk (169 sounds) $24.95
EXP Expansion Boards Call for pricing

E-Prime/‘KT Sounds
Syntaur KT Set 1. BU sounds on PCMCIA card $199.95
Syntaur KT Set 1. 69 sounds on Mac or IBM disk $34.95
Ensonig KTC-3 or KTC-4 ROM card $99.95lea

TS Series
Syntaur TS Sets 1. 2 S 3 (66 sounds per set) $34.95isel

KS-32lSO Series
Syntaur SO Sets 1. 2 Si 3 (B9 sounds on disk)
Any two Syntaur SO Sets on RAM Card
Ensoniq SC. ISC. or EX Series ROM cards

$3-4.95iset
$199.95

$99.95iea

ll'FX/VFX-sdr'SD-‘l
Syntaur VFX Sets 1 & 2 (69 sounds per set)
Ensonig VPC or IPC Series ROM canridges
Ensoniq VPC or IPC Series disks
Ensoniq VSD Series Disks

$29.95lset
$59.95i'EEt
$29.95l'Bi-1-1
$29.95iea

ESQ-‘ESQ-80
Syntaur Soundsets 1-6 (49 sounds on disk)
Syntaur Soundsets 1 a 2 ROM cartridge
Syntaur Soundsets 5 5. 6 ROM cartridge
Ensonio VPC Master Disk (669 sounds)
Ensoniq VSD Master Disk (169 sounds)

$19.95iset
$59.95
$59.95
$9195
$49.95

Mirage
Syntaur Mirage Sets 1-16 (3 disks per set)
Ensonig SLD-A. El. a C sets (1 U disks per set)
Soundprocess Disks 1-? (96 sounds perdiskt}
FMT-2 Mirage Formatting Disk

$24.95lset
$69.95lset
$19.95lea

$17.95

Gall now for a free catalog!

Blank Memory Cards
256k PCMCIA for E-Prime. KT. MR Rack
512k PCMCIA for E-Prime. KT. MR Rack
32k Memory Card for KS-32iSO Series
EEPROM Cartridge for ESO-1lSO-BU

$79.95
$97.95
$89.95
$74.95

Memory. Output. is SCSl Expanders
6 Meg Memory Kit (2 SlMMs) for ASR-1 DlTS-1 9 $?4.95
EPS-16 Plus 2x expander cartridge $199.95
SOX-T9 Sequencer Expander Kit $99.95

(for KS-32. SQ-1'. SQ-2. TS. SD-1‘. and VFX-so‘)
OEX-6st Output Expander for EPS-16. ASR-19 $249.95
X-6 Output Expander for ASR-X $229.95
SCSI Kit for EPS or EPS-16 Plus (incl. manual) $149.95

Pedals
CUP-1 Control voltage Pedal
SW-2 Sustain Pedal. plastic
SW-6 Damper-style Sustain Pedal. metal
SW-19 Dual Damper-style Pedal. metal

$29.95
$16.95
$39.95
$49.95

Sampling CD5
Ensoniq X-Audio Series. Vol. 1. 2. or 3
Diesel. classic drum machines
The Lovv End: Bass Loops. all styles of basses
Definitive Grooves. the king of hip-hop loops!
Funky Rhythms ‘Koo Cant Live Without. loops
Old Soul Collectives. soul drums from the ?El‘s

$49.95
$49.95
$24.95
$79.95
$49.95
$24.95

instructional lfideos
EVS-1. "Mastering the ASR-19"
EVS-2. "Jumpin' On the DPl4"
EVS-3. "TS-19 - Turn It Up. Turn It On"
EMS-4. “TS Sequencer Tumed On"
EVS-6. "KT-?6...Grand Performance"

$19.95
$19.95
$19.95
$19.95
$19.95

Manuals & Books
Musician's Manual (specify which keyboard)
Talking Owners Manual. cassette S disk. EPS-16
Talking Owners Manual. cassette S disk. SD-1
The lvllDl Companion (96 pages. Jeri Rona)
The Sampling Book (159 pages. Steve DeFuria)
vintage Synthesizers (399 pages. Mark Vail}

$19.95
$9.95
$9.95

$14.95
$1195
$22.95

Miscellaneous
Syntaur Keyboard Covers (specify which keyboard) $1 ?.95
MS-1 Music Stand. for'l'6 5 66 note keyboards $49.95



_ _i . n i _ _ __|
l-e|lers for 'l'he Ii1tei'I';tee tttay he sent to any of the folltivviitg ittldressesi
I.I.S- Ivlail - 'l'l‘ic Interface. 'l'rui‘isonit| ll:1el’.i.‘t'. I-lI.ll SW l._l|'lIltT1I.l lJr.. l‘iii'tluni.l. Illrl l.I'i"ZZl
lilei.‘tt'i‘it'|it' mail - lriteI'i‘tett interfnee@tt'unsonit|.eon'i. In ittttlty cases at cjuiek ansv~.et' can he obtained by posting to our interactive. on-liite lT1Idl'litlL'tl' at our ‘tF"r"el'r site
I.l‘itIpit"-"'vi-"v.-"w.|ransonit|.com.-'intet'f.ti2e.lttnilI orcalling lii1stiiiit]I'S at t‘iII'l-ft-11'-.1.-llilll.
This is probably one of the most open forums in the music iiitlustry. I.ettei' vi riters are asked to please keep the vitriol to tl minimum. I"l'.i..‘iii.lt.3Tt-i are reminded to take
everything v-"ith a grain of salt. llesitleitt aitsvrer-mun is lint l*'innignn iF'l"]-_ l.etter piihlieinion in the printed ~."ei'sioii of 'l'll is subject to space eonsitlcritlioiis.

Hello Ensonit|.-"Trntisoiiit| people.

I rise to experiment with ititisie soI'ti.vai*e oti
"ii'v'intlows ?i.I bitt Iiave recently ehaiiged over to
l.inux. I had tested otit some software by Hith-
ber Chicken Software and Oieblcr Enterprise
disk trtilities.

Are there any people on this list who have
created programs to run with Linux similar to
the software created by the above ineiitioiied'E".’

TIA
lvlich
thiiig9IJ@yahor_i.etiin

lPF — i'n"it'ir.' 1'".-"iei'e's ti iriltri peo.r.tl'e ti'rn'it_e
.f.fil'lil.'t'. Tiiei'e'.v ti lotto peri.hl'e ti'oiri.i.= Red t'.-‘tit.
Thet'e'.i" rt lrillri peii.ril'e drifrig if-'.S'.lt’. 'iilier'e'.i' rt
irittu iv'eJt'T _iueo.oi'e ririirig i’-i'.5'l'J Iiiiilr.-. lr't*’ht”t'.-it
jirii-vii‘ do you iiviiil.’

.l'llt_]|i‘i'liill't'1'I" .I.i'ntt.t'-ttst'n.e i'eriti'ci'i tiiit littv'e."i'

.iTii — .4 .viirtt'itii" t.iiie,sti'oii e.ume rip in ti reeeiil
l'.iirri.t' .l'tiitriitii tint.-I they i'ejei'i‘etl' to riieir Feizi
W539 is.i'ue — "t'.'.i'riiiiitl'_ioi* I.i'iiii.r." ririti rt r'evi'eti'
tif u li'lll."r'fi." .r.=iiirli'.i'l'iei'. ill-‘Iii’. in riteir .'r'e.ot ii.F'Eiel
i'.vsiie. jl

 

TH -

I am currently a siihseriber and have been in
the past and have a simple question which I
have seen the answer to before. but do not have
the info at my disposal. I am looking for in-
structions on how to change the battery in my
ESQ-I as it is giving me messages to that ef-
fect. If you can simply point me to the np-
propriate article in the Hacker. that will be fine.

Than ks.
J ohn Fed ritxv. in i
jvpedro@sr|u i rre l.coin . ati

l'l"l" — ..l'ttitit.' ii.-"t.-:* iIirtllei'y is rt Zl'_'lr’lr1 .t'.fil-"
i".ti;tllel'_i-' ii't'lii l'-:.’r.ltt'.i'. Tile ett.i't'.-:’sl ti'rl_1r-* lit i'["y‘.l|l‘iL'i'-I'£" fl
i'.v lit .i'lti'.il lite leriris rtflite riiti tine ti.i' t'i'ri.ve to
the if1't'lil'e'l'_'|.' its po.i'.i'i'liit-' i‘tiit's i'etii'es tile oitl
i'ettrl's to .wil'ti'ei' lite .IltI"Il' iititt.et'_t‘ lol. lfiyoit ll.'llr.t't'i'
lt'ilift'ili tvitl o_l'u .lr'tl'lrrilt-'l'fll_l.{ i'riiii to itse jvrii etiii tin
tiiis _yoiir.i"ei_’.l". iii.-t it _voii're the i'eti.vr irit i"eei'_1.' oi‘
iioiiig tiii.v. littee tiir iitttlt-i'_v i-.:*.itIiii't-vi til tin
.~’lltliitii‘t';t’tI I;'li.iriiii't.i ."r'ei'i'i't'i:-’ _frit't'.i"l't_t-'. ii _vrtil'l'e
rirl-;tl_i‘ trltit il't.ttit,I.’ it yt‘riiii'.i"r’ijl'] _iii.i'l .wil'ti"ei' tile .lliE’1l'
rill-t‘ lit tiltti ri.lr.i'r"i't'r" |.oi.ii'iit'l'l_'i'.-

.»"’tiitt' .Iitti.'il." up _voiir stiiiiiils tiiiti .Ii'[’r|ll.lit'.lIl.'l;'.I.'_'

tiie_i"ii' ei'ti,ooi-r:tte its sotiii t'I_"i' _voii .iiiip tire littl-
.f~t£’I"_}' t.iiil....l

 .

Ivly lil.'lllI‘l‘t.'t' TH's.

I've been having a love.-“hate relationship with
my Iii-year-old ASH-lfl. But lately I've been
getting a lot of reboot I44 and I29 ttiessages. I
think the I44 message nicans MIDI over-
flow...'l But I'm completely lost by this I29.
Then after it reboots. the keyboard tuning al-
ways fails. ls this a major hardware problem?’ I
love this iniicliine because of its simplicity btit
hate it enough to just fling it otit the window.

(Tl'iil'rcha9S@aol.ctini

{PIP — Ciiilit-iitiilél: Ei'i'rii' id-=l is rt M’.-'.t'Jl' i-i'ii,ijei'
tilt-'t-ry‘liiii'. ii'iii'ie i:L'i'rvii' ii’? tisituil'y i'riu'i'etite.i-
iititl .iet.iirertt'e tleitrt. in eiliier t'rt.i'e. I'll’ i"ei:v.irrr-
iiienti lrillirig _yiiiti' pet to tilt .1 irliiori'.",eti' Eit.1rllllt_i
lr'eri.-'i'ee Center‘ tiliti l'itii'i'n_e rill‘ ttiiliirii'iceti let'.-ii
tl't'i:igrtri.ve liiis .oi'oi.iietti. If'iit't'i: _vrrtrr set,-'iiertt'e
riis'il:.i'.' see R{..'.‘r".i i-'.-‘IQ on lite "t§'i'iviti't'ii.i.= Se-
r.riienee" iriig til‘ ii*ii'ii'.t'iift'k.eii.i'y.i".tvim.

iiiteresti'ii.e iiriire yoiii" .45.-ii’ repoi't.v ti .I:eyirritii'ti
_liiii'ill'e u_.ller it i'r-*iirtrit.i" _.r"rriiii lite £:'i'rtrt‘ L29. yet
once yoti .vii'i'tt-it it oy§i"t'iiiri .i'li'l".il it l:-niclt on it's
jinn. Tiri.i' i"euil'j.-' rt'oe.i _rioi'ril to tvri-rtipt _ve.-:_.=tten.-:'e
titttti. rind not tl iitii‘d'it'rir'e urioniul'_v. hilt .-"ti .vti'i'l'
drjlei" to tiii .~’iirliioi"it'.eti iiii.i"rriii'tj let-ii with has
tite rl't'tigiio.i'ti't' rii.i'lt.i" unit’ is jiiiiifiirii" iritii the
i:-'l‘t‘r.ti‘ t.'rltl'e’.s.

He .vtri'e lri ti:i.l:e lite tif.i'il:l.i I llttil geiierttte llliese
t-’l'l'ill' t'rii:i'e.i' irilit viilt...i'

M- 

llello.

Forgive itie for being so bold. btit I recently ac-
quired art linsonitj I"erl'ormance Sampler and
I would like to expand its memory to the max.
Wotiltl you email me a paragraph or so explain-
ing the rigbt direction I shoiild take to ac-
complish this oi" just refer me to the best web
site for ltelp'.“

Thank you in advance...
Raymond Ilillary
illllltttjr'@t1i'itl1s.tteI

.iPi"~' -- it'tl_i': firiitgi'rtttii'illi'riiiv illl l'ier"iiiitiiit.t.* tilt
i':'lt.iriitt't.i rl1t'lli:'l'. l'riti'i'e _.iti.vt i.i"i.i"r'rii"t'reti' rite
etisiesr. li"i'eiiti'ii't'.it. I'lii'l.'i'.f .r:-oii"t'ijliii' tiiiil
l"'.r't.‘§'I'i'.'.'?i}" ,i'tilil.itl't'i' ertri" .i.1i'oti'iit'etl'. l"itt".'-tr‘ _livi'-
ltiii't'it.i.* I-"i'ii.'.i ii'i'ii' eel _'i'llll l'.llit’iil'lli'_'l' t'.t".otrii.i"i'i.iii.

?

.‘i'tj'.‘il' i'iitelj.i'itt'i'.i". soiiiitis. _ruiiiple.i. fll.lI"tf tl'i'i'i'e.v.
till’ lite .oei'i'pl-iery jviir'il' irtiiit to iirtiite ymir El".‘i
lire t'.i."v'i.l” ke_yi:itn.ii'ti yoii'ii need’...

ri'ii"ii'.t‘iift'i;eii.sys fjirl‘ .5'{'.5'i i'iilrvyiiit"e.i'. .i"onir.-.:ls-.
.stilii_oi'e_v. lip.i-. lri'r'ir.i'. elel
ii'ii'ii'._.iiitsiiuire.eriiiii.i"yiiluiir ljiii" ineriiory e.t'-
ptiiiti.-:*i'.i" rttiti trtrire ofthe uhovel

ll"el't*ttrrre i:i.l:trioi'.:l'.l,l

Dear Hacker and Hackophilesz

Just wanted to post a little note while there's
still time. Cesium Sound has not advertised in
TH for some time. and I more or less assumed
the company went out of business. Surfing the
web today. I discovered that Cesium (i.e.. Nick
Longoji is alive and well. Nick programmed
some of the hest SQ-Sill sounds I've ever heard.
really creative programming with lots of pia-
xaxr. This guy's experience with synths goes
wnnnanv back. If there are still any ESQ-I
and SQ-SI} users otit there looking to breathe
new life into their keyboards. it might be worth
a trip to http:iiwww.cesiiimsound.com.

Also. if there's anyone out there with an
SO-St]. SD-I. or TS-|IIil2 they'd like to un-
Iiiad. I might he interested. depending on the
condition and price. E-mail me at AI-
IegraRC@tioI.cotti.

John Bolles
A IIegraRC@itol.ciiiti.

.I'Fi"-i - J'i:lol'ie.i.' l"eti.li. if thritrgiit l"ifi'eiIt I.riiigri l1't'l.'t'
l'l'lI'tl.' Kiri r"v'.e.oro. litil grirrti to iriioir l'ie's ueliirtt'ly
t'.'esi'triii Stiittiti ttnrl still’ iI:it"lriri...,I

iiI |

Hello.

ivly name is .Iohn Zappa and I have an SQ-I+
that I botight almost ten years ago. I have been
looking for some memory cards or sotne other
means iif intpot'ting sotinds to use with it. l
eatne across the i"rriii.stiiit't.i Hrtei:ei" and rentet'n—
heretl that I in fact used to get your magazine. I
am lt professional trumpet player and singer in
Cincinnati and I enjoy the case of iisitig the se-
t|ueneer in the SQ-I. ls tltcrc still a chance of
iriiporting better sotittds into it‘? I would very
much appreciate you help on this.

Thank you.
Ioltn Zappa
l]'1.i"iill'l|1tl@lllIll.IIt]Il'l1



.1’.-"I-' — Jrrhrt: II.'rrrnrnrrn nrisrt_rr.ore.-"rerr.i'irirr — you
etrririrrr inipnrr rieir ii"rri'es into the SQ-.i't*r‘ir'.i".
The t‘ur"rr's iioiti hoth _rrrrti:‘h ditto uririior' se-
t_rtienee tirttrr irt'e.trt=rrtli'ii_e on .vir'_el- iioii'ever. i
Hl'{iiil'.lt” recrrntrnerrti Sum Mirit.s' tvriieetirrrt of
SQ-.ier'ie.r jrrrlt-iier. us these ptrtehes iriii moire
yrrrtr HQ .i"rrtrrrt;i nrrrre like tr Ii'F.7't'r'.'i'£J-.i'er'it*.i irr-
strrrrnerir rhtrri you ever thrriighr po.v.i"iirie. i'.'.'ort-
roei Sttnr or .’i'yrrtrrrrr i’r'rrdtierirrrrs.' iii-ii. is
ii'ri'ti".fol.i'rrttke. eonri synttrrir.

rlrtti yes. he hits them trvtiii.-tihie rill iiilrlri ei:irri's.
iitllll/i erirtl's. unti .5'_yse.r i:iisil." trs u'eil'...l'

 |

Hey TH:

I'm looking for PF's professional opinion here.
I just saw the opening two songs of
Springsteen's tour. Danny Federiei use to sit
his Ensoniq TS (Ill or I2. I can't remember
which} on top of his B-.1. Tonight he had a
Roland "v’l-t'.-'i sitting on top of it. 'v‘v'ith the TS.
he could easily load Joey DeFranciseo's B-.1
samples. My real question is: If you have a S-fl
sitting there (and you're using it]. why would
you want to have a "v'i-it-‘i sittitig on top of it's‘

Delaware Dave
DMustimTEl35@aol.ctim

.1’ i ‘F — t'.1't'r re: lire l"'it'- F’ is nrore tirrrrr o ii‘-.i' ii'tin-
rrtihe itrilhriiigir it's lI.'l.'.lI.‘ill-1' tei."hrrrrirr.ey nttrkes it
t.itrt'le trtilheiilit'l trs il .iyrrri"l.i' other .i"trrirtd.v us
treii. ii'iirrtie_i. .irriri.es. t:tntr' tr hrrritiliti rrfrrtiter .i'li{,Ij" he nee.:is.
fi."ki-ly;rt= sritrrtrl's tire .nreseril ins ireii .-:r.v rt
errti.ol'tt it-’iil'.li jtrt'i.'.i' t-rrrrs".ni'ertorr.viy riiisenr on rt
B~_f,I_

."-*l'_v _i..*riess her'e is thrit the _irre_v i.iei-"i'rtrit*e.i't*rr
si:rnr.iries tire i:rr.'tritril'j= iillfi i:.it'r'rrrtrle. if you
eheeir thein orrt. there's tr iorlri tiiiii; hiirn in
lhern iyitisr like tr retti H-Jr lhril gets itirttirr
rrtiitt'u"y in ti rrri.r rtrriess _ivrrt're soioiri.i.= in the trip
2 ir'.E‘ ot'trri'.es. where the tiirly leiiltrie rrherrrt-
lion thrit ytitr're it'slertiri.i.r lo tr .si:trrr.oieti H-.i is
the slreet.t' elf“ ihe tT.'horrr.i' l»"il'rrtilrr i (.13 ehrrrris
irnrrh sertirrg on the real‘ thirrg,I "ivl'tirrt'iiirr'rti:-
trig" ii_r:- its the .vi:rnr_nie is tr"rrri.i".nrr.s"eri rip to the
ne.rt nitiilisrrrnpie. ilrirryire .vtug.e voitrnre rnilices it
tortgir to _rrrtr_perr'_v nrihe the i.e.rl'ie (trithrrrtgh i
titrtihl ill. iriit they're tr hrtile jrrree htrrtri. too...

Nit. i'ii her iltrirrty F _irt.il_lreoi:eti like the rest rip"
irs ivhen he u'r'si.vrver'eu‘ no .s'.iurrre.~t e.rt'r'stetijiri' his
TS. anti ruther their rriri the ri.i'.l: oi" rni'rrt'rrg rt
heyirrrtirvsi rrrri:-rrti_v tvriiiti repuir i there's not o lot
rri'i*.'ri.rtrrti'r.i heyirrrtrrri riietriers orrt there ttrryriror'e
ireeuttse there's not rt irrt of Eri.vorrir_r ire_,vhrrrrrrt'.i
hein.e i'l1'rt.lill_,fi'll_'iil-l'£’rf rrrrynror'e,l. he _ir.tst hn.e.eeri

rtrr....i

_rrretty rhrrnri ;.=rrrrti.,i

iivrril: on the SQ‘-.i't'r'ie.i' trs treii.
rt Wt’-.-7 for thnse gigs ii'hen rr H-3 ii'tisri'r there.
Ur‘. il'he's iiire rne. he iirighr _.iiisr he .i'iirrpi_t§iirr.e

._'___‘__ _____— _ —-— __--_-____I-l|l_

his rr'.t; i’ "i"irrridrr—r':irrg" ,I so he rrniy hrrs to ptiih
ti t.'ltll.lJ'irI hiitlons to get rrrgrirr. _rrirtno strtne
rrrrri other prod’ s.otini:.i"s (the “nreur rtrrti rrrrtrrtrres

r1yI'i'er' ctii. the E—.'§ilreet hcirrri isrr'l e.t'rtr..'lt'y lei: h-

ii).-'riii.i'tirrr?§3§@tirri.t'rrrrr -- Pitt. titrtrtilrs jtrr yrrtrr
it'ei'i-written" rijrri'rrirrrt. if rrtrrr the i"'.'i'-iZ trrr-:.l' rite
ttii rr.i'.l'rre_v'.s srsrnpies. r' rise the tr'rn.-":ir.-: iirritr
tirtri other errrrtrrriier.i' ttr hi.-:."i: in dr'jjiri'trrtt irrrc e
sellr'rrg.i on the fiy. l"rrri ii'otiiiiri't heiirre the
ntirnher r.gl'jreo_.-vie who crime rip in the .vltr_ee tit
hi'ri_e nie trhere i "lite!" my H-3 ltir 42.’? ihi rt ts
pretty hittrrr’ lo ht'rl'e.l. i irse to rrien tr ii’-.i' hiil rl
.-"re-eurne tori rnrteh r.yfrr hrrssie to trite it urrriirtrl
urrti heci.rrr.i"e l' tr'i.:irr't rei:riiy piety it other rhun tit
_er'.e.s i stirpiriiy snirl it. For rnrrny years r‘ i.ir.ited
nry.vei,i'rrrrtii .l"oey's .i"rrrn_rrie.i' errrne rrtit. iirey rrr e

IF.-"9 — Llrri-‘e: i"ve risen" the riehrtrrrceitrr
s.unr_nies' in rrrt .»'1."i'ii'-iii in ct irrr irf.i'e.i'.i'irrrrs jirrr
ueertrrrte ii-3 ii-rrrk. irrtt i use tr r.-rrtipiu SD l’
jutrtehes thrit jiirrri rnrrst perrpitr. i'il' plil it irt the
ptrhiic u'orni:rr'n this nrorrth dnri serial it to the
Htielrer. .'i'iiree it orrly rises tiivr irtrves it ihrriiiri

l"etrit. i rl'r'ti.i.t.i.-err’ tr Ci-.5’ tir'rrrrrri:i" ti'ilir ttn rriti lilitrr

UIIIPCHSE
(are: for

ilerfranlr Eqiirlpmenf
OPTI-CASE, like the great pyramids, built to last and protect

Now available direct from factory (except in current dealer
areas) our full line of ATA cases Category I and It

Models available for all Ensoniq
keyboards and racks!

Mention the (TH) code number 339 when inquiring lo
receive our speeiolfuctnry direct pricing.

CALL US AT 1-800-63'?-6635
Szflfl arn to 4:39 prrt CT. Mon. — Fri.

We accept: COD. Visa. Mastcrcard. American Express.
Dealer Inquiries Welcome!

OPTI-CASE - 1175 CH 491 West. Henderson. TX 75654 -t FAX: 993-65?-6939
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Shovvn: 4-space rack with EPS-15 PLUS module,
2-space rack, Eagle-I VFK-sd ease

The Optimum int
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ii't:'.er iii’ Ilhe ol'd one witr'r the splitter ireige
pirfttl _.Iir.i.t,I fill‘ yeilt'.s.' elicit did the .l'll't’J-.i".£'.Iill'l'ti.’
trip _;‘iir irirhil'e. il/iy spirre iirnii irlher I'H.II'.‘i.fi1'fi'.ll'l'.‘i'
who hoo__r‘led rhor 'rnriihii iiroririi.t'l thiinii i:'rrsiriiii.i
for doing srieh eooi iieyhoirrii design._i

Iiiikiri.i'rrrirF_i.i-'i@iliri.com Pitt. ir.s I’ iriso oiivr
irir .'fi:l'-.f ti'hii'h i rise yiiir snriiii gigs. l"d rip-
preeiiire heirring your Si}-i it--i' piiri-hes.
I-"'l"riiir.l:.s jirr the inprit...,i'

.I'l'Jereir vori l'iE'rogh I‘der'ei."virrikrirg.-"rI@grrr.t".oell —
ll"hi:*t'i:* i:'illt one gel liIese' ..I'irey l']'ei"i'ilrtt'.-:*.si.'ir
sirnr_oics" E‘ llr'iiirl- to-ho re-roof .' I

{PF — l'Jer'eir.' h.'rr.sirirr'i,r. 4'-ii"is'tl set. .'il..i5l.§i.'i trrrii
s'hi.i:-pi'rtg._i

.I'l'.'Ier'eil volt ifrirgir i'derel'ivoriiI:r"irg.h@grir..t'.rri*ll —
Tiriirrioi :-ll‘

TI-I—

lvly TS-12 is 5 years old this month and some
of the keys are squeaking a little. It also seems
like a good cleaning could help the actitin. ls
there anything else I can do besides use eoni-
presscd air to elean the keyboard‘?

Dr_iii:i.:i@_iii no.cont

I'l"F — t'J'r'.l'ir.r_.-:: i siippose you coiiid do ihirt. hrrt
i'd feel nii.ieh .so_.i'er iiririrrg it to on r1riihorr':ed
iI:'ri.sirnio .Servi'i'e center irrid huve lhern rerrrove
the iceyhoirrd its-serrthiy. cieirn iritd lithe the
.spririg.s. irnii eieori the tvnitirrt poiiti.s on the
ireyhoord PC'.{i'. ii’erneir-rher. this is ir
Pidy-r1j‘ier'lirtii:h keylroiir-it‘ i'ri'ith its own dedi-
eirled r..'ir_oroce.s.sor r"II.'l'i' orid i'i'hhirri i'irhie,l. so
l"d fer it tech do it for‘ yon.

i've _oer.sorr.-:rt'iy gone so jlirr its to pr-iii the key-
.-"roord osseniiriy _.l'.i'i".liiI my Errs"orii'o iieyhoiirds.
remove ALI. the keys rind segregirte the sprirtg.s
into "r‘1ii.rtiiriri" iriid "Shiirp" ivmiiriner'.s. eieon
the F'iI.'B. wiish irii the i:ey.s lord dry them. then
reiis-senririe the keyiririird ir.s.serrrhiy. This wirs
done rrtirre its trir £lti_illllc'i to re_rriirr.'irlg the citri-
itei-tor ihul _ioirreil' the two ireyhiriird PCB "hiri-
i-"es" in i-'orrei:tr'rr g the iiijirnririis "Keyirirorii
eitiihr'irlr'iiri" error. it's rrrrl u loiigh jirh. hill if
yoii get the .spriirg.s rni.red iip you'll hove some
VERY .sioppy "riirtriroi" l'iey.s ond .sorne k’i:'r':.'.{*..'R-
ifiliiiil’ s'lr]j' .s-iroiyrflliiir keys". Pitts the jirri liiirt
the iieyhoirrd irs.senrhiy is priririrhiy t‘vl..4. r"d
.si'rnpiy iel rt it.-:*y.-":ririri'il' tech leliti’ l'e.i'jt.rrlrt.s'iirfilly
of your pet. .. I

Dear TH.

its a stibscribcr since I999 when I ptirchascd
an EPS. I will certainly miss your publication.

Perhaps your writers could help me with one
last problem.

I currently own an ASH-SS and will soon be

purchasing my Iirst eoniptiter. probably a
liigli-end Dell. I wotild like to be able to run
notation software Iliinalc or Sibelius} that will
allow me to enter compositional material from
the ASR and have it appear on the monitor in
correct notation that I can edit. playback. etc. I
ant not interested in seqtiencing sot'tware. l'II
most likely purchase a HP primer I'or printouts
ol' scores atiil parts.

I have a masters in composition from the Uni-
versity oI' Ivlicbigan. so my primary interest is
classical style (string quartet. orchestral. etc.ji
in traditional notation with edits itnd alterations
done within a notational framcvi-ot'k.

How do I ensure that my ASR will be able to
talk to the PC‘? I've been told that Soundblasler
may be superior to lvlontego. Wliat about rack-
mourns like Lr'=t'r’l.A — do they serve the same
function‘? Is there a unique interface I'll need to
allow Ensoniq format to mesh with the PC‘? Ivly
sounds are ctirrently stored on Zip. Jaiix. and
CDROM which are daisy-chained to the ASR.

any help will be greatly appreciated.

Good ltick in all your future endeavors.

'f_ilenn Iiering
itnn arbor lvlicli.

il"'i~' — l§ieit.n.' {irrrtii lo hei:rr _,r‘i'rr.trr ilrtorhi-'i'
vererirn hiiiiier. For yoiir pirrtierdiir i:r.irpt’ii'ir-
tiorr. you ii'on't rieed oiry irdi.I'itioniri hiirdwiire.'
it sirripie gorniyriir't-tir-rkfiiii itdirpter ei:ihie
I'ttl‘irilttd fijlij ti'liI gel you Milli l'i'[.l' lhrtl yirllr
e.t'i'.stirig soiori.Ir_'iirit'.

The reiri ijrriestiorr here is irhol riototi'ori .s"irjl-
rrore lo go with. I’-'ini.iie is jirrniy entrerreheil' its
the irirrg oi" the hiii. hrir ir'.s ii pretty .sliij' i'eorrr-
irrg eiirve. Firrturtotiriy. t'Q'oiio embedded the
mirrrrriris (3 hiirie-.s"i.ped voirimes'_I into the pro-
groin ir.s help _I'iies. so uii.st-i'ers tire _.iir.st tr moii.se
eiieic iriviry. r"ve heirrd .'i'iireiiti.s is qirite u hit
more irtiiiilive iriid _lic*siirte ii'i'thoi.il the screen
rei.irirw deiiry inherent in Finide when od_.ir.i.sring
notesirneiis'iire.s fir iipdiiitcs the .i'ei'een ini-
rirediiiieiyl. irnd i"ve heirrd i l'.s cheaper. so i i's
si.i of one. iii:ri[i'ir diraeii of the other.

rlilosi oi the i~'iniiie giiys i know have he-err
doing Fiiiuie for 6- id yeurs. so they're post the
ieorning etirve issiie. Firitrie iriii.iw.s rliiiif-ii input
ir[i"rtirle.i'. uird i.ieltii.il'iy will piuy hueir your .‘t-'I'..'I'.H'iE"
viii Milli. so it hirs ir i.iriirs'i-.sei.iriencer hiiiil in

linsoriiq floppy disk sets for ASRIII. l;lPSlt'ir+. EPS: I9
disk sets Sl.Tl. E. fl. 5 for llill eacb. Fl disk sets ESSI.
1. 4. 5. I9 for $15 each. Illtimate {TD I"DRII'llv1 for
ASRI9 $59. Contact: Boris at sampleit@hotmaiI.com
or 939-434-T519.

rtSR sounds on floppy or sip disks: isfrican="l~Iativ'e
rltmerican percussion (drums ill: talking drtims. rattles.
dance bells. guiros. etc-I. Plus other instruments
(flutes. strings. weird syntb.-"vocall. Large memory sets:
many articulations. also multiple hits of same articula-
tions so tracks don't have to be sound looped. Also
small memory menu kits. lvlore int'o-‘sound lists: email
cu:-:co@iimicb.edu: or Sr'l.Sli Phil Rogers. T99 l¢Ziv1S
Place. .-"inn rlrrbor. l'v1I 4Sl9S.

For Trade — For some reason I've secured two Rubber
Fbicken [TD-Roms Ill. I'll trade one of them fora Rub-
ber {Thicken I.’-'D-Rom #2. Please call- Operator's are
standing by (T191 sns-ssso or Ii-mail inc at
kcooteI'@yahiio.com. I"-Levin Footer.

DEX-Ii Output [Expander for Classic IiPS. Hard-to-find
item. Rarely used. Original hos. mint condition: $I'i5
obo. llill l"~IoIan. Till-llill-5599. nolanl.l@hotmail.com.

TS-I9. lixc- condition. all manuals. disks. and original
shipping carton. Ilnii has seen home-studio use only
Incver roaded or giggedt. SI.5tIII + shipping from OI»:-
lahoma. l.iPS lh+ rack-mount. Home studio use only.
r‘i.Il iiiaiittals. factory disks.-samples. and will include
my collcctioit oI' samples and sequences. llnmc-studio
use only {never been otit oI'the bcdrooni_I. S999 + ship-
ping. flock-issues of llacI~.ci'. Will relinquish my col-
lcction for a nominal Ice + .shipping. lssties date back
to at least llill? Don't need 'em and hate to sec this
plethora ol valuable information go to waste. Ilenny
Richardson. t4tlfiI.1=lIi-.l~t5i't-'5. l'tti‘1‘tI'l].'@'Il1dFiI10|’t.l‘lt;1.

I Iinsoniq Sl'.'lTt--I ilteiib linierson Signature sericsi. I
linsoniq {'I.IR-I2 Iln'Iiision Drumsl. I Ensoniq t"lItR-
Ifl Iln"r’ision Pcrciissionl. I Iinsoniq ("DR-T {Jason

9

lvlilcs Phsychic llornsl. I Iinsoniq If-‘DR-lb (Dance
Toolsl. .-till of the above tT'I]Rs are .4.SR-I9 ['.DR{}I'vIs
that will also work on the .4SR-itiiilflro. and all are $59
each robot. Islorg ‘Wavestation ES lteyboard vvibag
$599. Ensoniq MR Rack $599. Call Eric at
hl9-949-2933.

Want To Buy E-Prime or ls'.T-iiiliih. Email Jeff at
ahrensj{i'1luniich.cdu.

Hi guys... I am still looking for a go-od used TS-I2 to
buy- I live in Mobile. Alabama and would drive up to S
hotirs away to check out a keyboard to buy. Glenn
Normand. SSS-521-9234.

Wanted: broken Ensoniq keyboards for parts. Call Sam
at Syntnur Productions: 499-134-H99.

For Sale: Brand New Exp-.1 (Urban Dance} board for
linsoniq r'I.sr}ll'Pro. tvtk and IR series synths. This is
the one folks! I-loaid and ntanual $249 Call 914-999-
liltifi or Email DoIlinge@atiI.com.

FPS-lI5+ Turbo for sale. {iood condition. With case.
l9I.l's ot' sounds. effects. Zip Drive. sample I'I'|J's. t'aIl
215-193-I539.

In honor ol' the service the Trirrrsonii.r Hiii'i:i:r ha.s
provided to Ensoniq users over the years. Jack Toliti is
olfering a tape oI' original instrumental music tracking
his Iinsoniq-llacker career. All sounds and music were
produced exclusively on the SQ-I PI.LIS 32-voice
synthesizer. Jack is asking only S5 per tape. Sentl all
requests to S591 East Tjlth Street. Kansas Pity. lvIIJ
ht-11351- Email: "i'ahkohv@Juno.com.

IZPS I.'lassic I'or sale! PS Systems -'-lit expander. 259+
floppies. with printed listing. of sounds. Excellent cun-
ditionl S599. -- Will separittc wicase. FIIIEIIII ."'~ — Nota-
iiim Software. In box. Full documentation- STE obo-
Keith Ivlullin. "El?-Ill-T25? days. 2|?-114-49-19
nights. kniulIinr.',fi§t_f'harris.com.



Transoni Net
HELP WITH QUE TIONS

All of the ittriit"itt'ttal's listed below are 1:rt.l'tttt-
teers! Please take that into consideration
when calling. If you get a recording and
leave a tttessage. let ‘em know if it's okay to
call hack collect {this will greatly increase
your chances of getting a return call].

tltll Ensoniq Gear - Ensoniq Customer Serv-
ice. ll]:{l[l atn to noon. 1:lIlfl pm to =l:3{l pm
EST Monday to Friday. tilt}-64?-39.l[l. En-
soniq's weh site tfwww.ensonio.coml can
also be used to retrieve specs. OS info.
hard-drive info. and the like.

tltll Ensoniq Gear — Electric Factory
fEnsonie|'s tltustralia distributor}. E-mail
address: elfa@ o;-temai|.com.att; their weh
site at http:.-“iwww.oaemail.com.aut-elfa; or
e-mail their resident clinician. Michttel
Allen. at mt1lle|t@geko.eotn.ttu. Phone calls.
Business hours — Victoria. Iflil?-1| 4SD-5933.

All Ensoniq Gear —- The Electric Factory in
New Zealand. phone (15-'-it 9-443-59th. fas
ff;-4'] 9-443-5393. or e-mail geol'fm@
elfa.eo.na {Geoff lvlasont.

TS Questions - Pat Esslinger. Internet: pate
@eseepc.com. Compuserve: t424o.tss.t. or
AOL: ESSLIP.

TS. VFK, and SD-I Questions — Stuart
Hosking. stuh@ot.'email.eom.au.

SD-1 Questions - Philip Magnotttt.
4Ul-45?-435?. 4 pm - l2:."ll} EST.

'lt'I*‘H, SD32. and EPS- tfi+ Questions - Dara
Jones, Internet: darajones@juno.eom or ettll
ZI4-36f-USER.

SD-1, DPI4, ASH-Ill Questions - John Cos.
6'39-SSS-55lEt. I[l"~l.Ijl 5pm - S pm EST week-
days. tltny time weekends.

SQ-Bl}. VFK Questions - Robert Romano.
set-sas-tsss. hay ol' time {within reason}
EST.

Hard Drives lit: Drive Systems. Studios, ii:
Computers - Rob Feiner. Cinetunes.
914-953-SSIS. llam—_lpm EST. Com-
puserve: ?ll_l24.l255.

EPS, EPS-I6 PLUS, -lit ASH-ll} Questions
- Garth Hjelte. Rubber Chicken Software.
Call anytime. lf message. 24-hour callback.
fllfifil 135-l.l'i9S. Email: chickenEPS@will-
mar.com.

EPSihtlIRtlt.{_ll*lil*ISQt'S{.}-St] l't=’I.U.G. 14-
Hour Hotline - 212-465-Il4_tlIl. Leave name.
number. address. 14-ltr Callbttek. Email:
tS4Frod@ttol.cttm.

SQt'[{S.~"KT. SD-l. SCSI. MR. ZR. Emu St
hard drive Questions - Pat Finnigan. El?-
4h2-S44ti:. S:l}lJ ant to lfl:Ut"l pm EST.

ESQ-I. lltllllll S: Computers — Joe Slater.
tftltlttl ‘J25-ti-Slit. EST.

tin the Milli tttttis l. i"ii het .‘iiheiitt.t t.yj‘i:tt‘.t' the
sattte jeatttt'es as tt'et'i. stt yt.utt' hest her is to trthl:
ttt ttettpie trhtt have ttseti these ;tt'ttt{t'ttth.r. it"s
_ttt'ttitttiily more rt tttatter at _tters'tttttti taste as
treii. Fittttitt titres its .t'tt‘-ettgt.-"it tit its Zsiilti a't.=-t'
"t=ttgt"ttt'ittg" .ttattts: tat tiii the ptts't etttt,ttt'a
years. it tras the fl-‘t"-iii. l" ;tt'ttgt'ttttt sert-'it"e
httt'eaits traniti _t.{ltell"Eft"l tee ettgtat-=et"s r,tttal'ity. ht
this titty attti age. that's a ytretty tttttot ttaittt
sinee yatt cart hay ititifttiyti ettittr t'ttir_.iet.t jitr
$250. tlttti .-’tie.t'tttta'et' Prthiishittg tt_,tf.i‘et'.t acidi-
tiotttti tetn;tittte.t_t'ttt' tttihittttti cost. aititattgh t"ttt
aitttost snre Fittaie .vt'ti;.t.v trith it .5-'tt"ittg Qttttrtet
't".-rtttttittte. ..

Ttt ttse yttttr HER .t'tttt'age tt'et'it.'e.t' trith yrtttr PC
yrttt’ii tteeii a ..'i'(.'S.-' itttetfhtee card’ to ittstttii itt
yattr t'r.tht_ntttet" so that yon cart tvttttteet yattr
Zitt tiritte anti other ,ttet"t'ttitet'rti.t ttt yttttr .-"C".
Fat‘ .t'ttjttt-'ttt'e. there's it‘CS‘.t h'tt.rottitt Di.~tt'r
Tattis" aha!’ other ttp;tiit'tttitttt.t" that wiii aiitttr
yaa to rtt'e'e.t'.t' ail yttttr .t’t.‘t'i'E' .~."tttttttt'.v anti .veattett-
t.'e.v. ill-’l'HU. only R{'.'H'.r .t'tt,r‘ltt'ttt‘e tt'iii fiii the
hiii. heeaase it's easy tti ttse. ittstat'i. ttnd'et'-
statta'. attti. hest ttf ail‘. it's FER? t'ea.~tat-tahie.
E'het.*i: ttttt tt'tctr.eht't'lreh.t_t'.t'.t.'r.ttt:t jitr the tietaii‘s.

J-‘tho’ as aitt'ays. these type ttf re.t"_nhttse.t' getter-
ate trtttre aite.t'titttt.t" than they attsu'er. hat that’s
the ttatare of httrthittg a t'rtttt,otttet' tip ta a syn-
thesi;etit.t'rttttttiet' fttt'tttaiiy etttothet‘ t'ottt,otttet‘
via it-t'iDt',l. stt it'ii get hara"et' hejitre t't gets
ertsiet‘. firtrtti ittt'ilI.',i

TH:

I had a rude awakening during my first session
with my ASH-X Pro {the Red one}. attd need
some support from others that l didn't make a
big mistake.

I have previously done all my sequencing on an
EPS Classic. and have been quite satisfied with
the product. but always fight the little memory.
poor samples. and limited tracks problems that
go along with the EPS. l studied the situation
for a long time. and just 3 days ago took the
leap on the AER-K Pro because of the upgrade
in ntemory to as meg and the ettpattsiott
hoards.

After purchasing the ASR-X Pro. I also got tlte
EXP-3 hoard. and 2 X 32 meg SIMM chips. I
tltought l was really going to cook. But after a
few mintttes the dang thing froae up on me.
wouldn't even hoot up. and l had to take the
hoard ttnd cltips ttttt to get it to work again.

All l was doittg was ttsing the MIDI ottt on my
EPS to the AER-Pt. put ittstrutttents in the ap-
propriate traeks on Red. attd started to play. It
worked for a few minutes. thert frote. l tttrned
it off. attd it wouldn't reboot. l hegan taking
out the cltips and hoard one-by-one. to see if I
could isolate tlte problem. bttt it wouldn't per-
form until l had everything out.

The main advantages of Red are the board attd

ll]

estra memory. Witlttiut that. I'll stay with my
EPS. So what did l do wrong‘? Any help avail-
able. l didn't espeet tltis kind of proltlem so
early in the learning curve.

Thanks.
Don Chntielewsl-ti
dchmielewski@bausch.cotn
Tampa FL

,ii"i" — iJtttt.' Satttttt's to the like yrtn’t*e grit the
trrttttg l‘ti'tt’l'2-“tt'.t.t‘_].t. it otight he the u'rttttg type or
.t';tt’eti- in either ease. t-etnrn the Rfttli to ytntr
paint ti_t';trtt"eha.t'e attti hare thettt s'tt'tt;t it out jitt-
ytttt..._i

l'G'ttt'th Hjeite fttarth@chit'itettsys'.t.'ttttt.l — There
is a i:tttttt'tt _ttrrtt'tiettt with ASH-X Ptvt titttti
S.-'iltt'M'.t' .t'el‘tt_tt.t' that setterai pttttytie have
re_ttta'ted'. Ht.ttt'ettet'. i:”tt.vttttt'a ettttia'tt't cothe to
any jirttt cttttei'tt.ritttt.~t. I-"hey ;tas.t'ett' the issue tttt
ttt ii'tht.t-i:'tt.t'ttttt'r,t ltl*'e.vt C'rttt.t"t ||’i.e. ifttttt. trhere
ail the Mi ettgitte.er.t" are ntttt-t, httt no tteu's as
of this t'e.t"_tttttt.se. Cali iitt.vttttia at hit?‘-£54 F’-.i'9..i'{l
etttti see tt'hat the l'atest is. l‘

Hellol

I own an EPS—ltf:+ that l use for live gigs.
When l bought my ASH-Ill about two years
ago. one of the first things I also noticed was
that the notes l held out stopped sustaining
when l ltit the stop button. My EPS doesn't do
this. l imtnediately called Ensoniq and they
told me it was a hardware problem that
couldn't be fis.ed. l refuse to believe this is the
ease. It would he wonderful to be able to fis
this problem. l believe that Ensoniq doesn‘t
want to spend any effort to address what they
might consider to be a minor problctn. I would
like to know if there is a software fis for the
AER-It].

Steve Smith
l{eyboardwia@ ntsn.eont

,r'i‘F — Stette: tttt_.l'rtrtttttatei'y. there is no .trt_Iltt*ttt‘t’
_,ii.t' _t'-hr the ASH aha‘ sittce i:'ttsr.tttt'r_t .t'tttp;t.ea’
_pt'ritittt'tirttt of this ireyhrtttral {anti any other _.l’ae-
tary .tttjttt'ttre tietteitttenent flit" the i6+}. .-'
tt'ttttt'tht 't e.t-_ae ct tine. _l'

,t'tfittt'th iijetite fgarth@chici:ettsy.t'.ettttt.l — This
was r'ttt'et'ea' a etta_.-"tie tttttttths ago itt the t'tttet'-
_,|‘ttt'e. it's an isstte with the httegratittn of the ef-
_t'et't.t ,ttt'ttee.t'.rttt' to the i't5-t"itts an'a' AER. The
_t:-t'ahiettt is that if you are piaying srthtetitt'ttg
thattttaiiy trhiie the .t".-sq.-ttettt.-er is rttttttittg. aha"
thett the sea .stttp.t' or is .t'tttp_tteti. any notes yon
ttt'e pitt_yittg tertttitt.-itte tettett ifi"iNt'Sii is on the
ettt»'eitt,rte.t',l. i-.httt'ettet'. that .t'tttttta'.t' tttrtre iiite tttt
t'.l.'5' .t'ttjttt"ttt'e isstte. Httt. tts tt'as tttetttittttea'. it's
it tttattt _nrtittt._i

TH —

I'm a past sultseriber — hlov. Si. l think l got



my first issue inside ttty case when I bought my
Iifilj-1. which _just ttttit antl the repairtntttt said
he couldn't fis it. Do you know anyone who
tfartll Also I have alt US written by Lea|"tin_g
I.i;t.ttrdsiSteven Fort called IDS 3.D. Do you
gttys rcmemher it'.’ I've lost my documentatitm
tutti lorgttt what it does. Iim now t'oreet.l to use
my lvliragc as tt corttroller. I've also got the
lgttana. Can attyotte help me‘!

Dlt yeah. your ntaga'.-tine ltelpetl me enormous-
ly. I sttltscrihcd for two or three years. I also

I-
______i____,_._--.,._,___i_-a-n.a.-.1-|.1.-n.--

PROFESSIONAL QUALITY
- Low-cost sequences tor

The EF'5tEPS-16+. so-so. ESQ-1. -
vF)<-set. SD-1. Roland. lBlvttDDS

Hock {'5tIls, ‘fills. ‘tilts. ’BtIIsl
' Etig Band — Top -ill] Country

I Call or Write — Anytime. 24 Hours

-1--1-1--1-—-|—l-I-1-1-I-1

1-1-1-in-3-:-rt-—-I—-l--1-1-

I

-I

I

. Music Magic -
- 10541 EARL AVE. '

BENNINGTON NE 6800? -
1-402-233-2876 .

'_i__:,-_,i,..-i._1-_i__¢---1----1-|-—r—--—

n.

1

I.

ENSDNID DISKEITE MANAGER
Use Ensoniq Disks on your IBM-PC
ReadtWritetFormattCopy and more.
Supports all Ensoniq Disk Formats.

ENSONIQ MIDI MANAGER
Send or Fleeeive Data through lvllDl
to your PC for these keyboards:
KS-32 ‘v'F}( SD-1 SD-2 ESD-1

SEQUENCE CONVERTERS
Convert Standard MIDI Files totlrom
Sequences for these keyboards:
TS-‘l fli‘l2 SC-l—‘l SD-1 VFX-sd
SD-SD EPS-16 EPS ASFI-ID
KS-32 KT-TSISS SD-2 ESD-‘I

SD-1 TO TS-10i12 CONVERTER
lot ‘v'Fl(-sd or SD-I sequences 3. songs.

Call now to order or for more inlorrnation
on these and other software packages.

Giebler Enterprises
26 Crestview Drive

Phoenlttvllle. PA 19460
-- . (ate) 933-U332 -3
!% Fatt: ass-rises .s~;-t.‘

ltave your Down alt Dirty til I-l.e|‘u'ittts.

Tltans for listening.
Dr. Pharct.
ttt'lltt|r{tTtlittI'oeom.eom

i'l"t'.-I -- .-"tIt'_t' - thttt'.t "(_.i‘I.-’.it."h' trttti i.lt't-ty
h‘tytt'ittt.t. ‘it’

iii-I‘. - 1'§'t'- -”ilttt't.T.' lI"t' "rttito-" ytttt ttttt. .-"test hat
on yttttt" i;.‘t:’k.-I-I ts itt t'tttttttt't .‘t'_vtttttttt' lHI'tt.[i,|'yt'_
tttttts ttl‘ tt'tt'tt'__.l'ttt.ttIttht’.t_'t:m.'_t1,-“hm;-g '1-"_tH... hm.

E -: .:-:-:-:-. -J “if: Ir:. -’ 5 as-@‘'- - ==&-i‘-"‘=‘t""’*it= r::=i"=--t-rich‘-t-t-:;;.. -- is

I-whine for '.
SOUNDS and other

Samples on the tntemet?
** Look no further **

' I'- :-:_' _ ~t

‘ti -‘. _

"lilo finale romovnd Ii-om downloading!"

vttvtnte.oounclcentral.o»om

L. B. Music Sequences
- IWe Support hnsoniq - Roland

Korg - Yamaha - SlvlF-GS.-"Dlvl Fonnats
ltlfhy hot gtre t'.. B. ."/l'tt.tit" tt try ttttti see

tt'i'ty so rtrtttty |t.tett_oI'e ittre oar .vet,tttettt't:s
ttttti .I."et_yt t't.-trtittg htttul: _,fttr tttttt‘e.".’

Toll Free Drderline: I-Still!-3I.B-.’ll'[."Si{.'
‘visa. Ivlastcrcard. Antes. Discover Accepted

LB Music Technologies. Inc.
51 Charter Dak Drive

hlewtown Square. PA l'§lU?3-304-=1
tilt]-356-T255 Fas; hllll-35h-h'l?l'i

E'ompuServe: ’iEt255..l'.lI 3
lntemet: l‘tlt|J1-"-wt-vw.|htttttSitIttit.‘l‘|.t1r.trr|
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Sonia Demolition Effects

Resonant Filter Disk

The "v'DDER

Paralle Effects Disk

4-4kll:'t Compressor $49.95 '

Tempo Sync'c. Delays

Transwave Sound Library

ttiti ht'ttt'rett i:'tt.'tttttit;t ti.'e_t.=.I.tttttt'ti.v ttttti tttigtitt he

¢ltilt"li' it’ tit’! _l'"tt til -‘-'ti'tlt‘e httttrti tor ttt tt'or_tt. httr
_t'ttttt' hrtttltt-'tt l';'."t'|f_.-F‘- i ,I.

li'h‘t’t'l. rtttt _t'ttttt' t'e,t:-t't'ttt.~..- hoth these ;it'att'ttt"ts
u't*t't’ t't-'t*it't1'eti it: tttttte t*t.tt'I't' ii't.rt'itet'.t' ttttti
.lt"tet't-'_~. yit‘tthttt'ti_t' tttftt ttt tht*t'e...'ls i t't't'ttt't'. the
ietttttttt iet jrtttt ttse _t"ttttt' il-*it't't.t|t,tt* tts tt i.E.'*i.F.'
.v_t‘.tt".t .tittt't_t_t.ftI'tit-'t'it't’_fitt'."t-'.It"i.lt"t"tI.tt1I',li;|g.t't.t.t|,t-,1],-;_~,_

--‘tt'lt'tt=i'itt.a tti titttttpt. t'.lr. ilhttt't."....,I

I 

$39.95
Destroy audio on purpose

$39.95
Sweepahle live analog filters '

$49.95
Vocal formant synthesis

$39.95
-I Different effects at once

I-Ii-fi stereo limiter
$49.95

Delay time locks to sottg tempo
$fi'9.Dl]

lvlodttlation Synthesis Assortment

Call. write or fas for ntorc info.
VISA.-‘MC accepted.

WAVEBOY
PD Bott 2.l3.Pao1i. PA ietttt
Tel: sin-251-asst. Fas: oll'l-tltlll-llillll
wwv.-.waveboy.eont

t-'. . _
'_"\-' -—  -

wvvw.m|d|mark.eo|.-1

MIDI MARK
-t __.. H" -III‘? .|. -.|

.l'
_ .='-"-~;;.._.._§

'_.'; '_:'§ If
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Erisoriiq RSI?-X Toe:-ism!
The COMPLETE ASE’-X editor

Release the FULL capability of your ASR-X - edit
ALL ASR-X sound parameters. addtedit Insert FX.
things YOU CAN'T DO from the front panel!
Edit via MIDI or SCSI. and much more! $59.95!

Check out our other accessories for the AS R->< -
Internal Zipflrives". SlMM's. NATIVE FORMAT
CD-ROM 's. and more sounds than you can count!

Chtbkeh CD-RUM Dr'iires'"
Dpen your world to DDZENS of sounds -
our drives are the best in value and price!

Limited Supplies available - ACT l"'ilD'i.t"ii!
.4.-‘t attics .-tiettrte tienet it‘ SE5!‘ caa.~'a. tt.'.¢.".-.1-'i'..i'."-‘t’-'.".| atstrt.-etttiti.-t. tine rsany -it .-tptia.;.ttt.-'e-

IIEIIIEIBBIIIBIII Flllllllll IlI'IlIB5 llill‘ IIIB [PS/ASH!
Do it yotirself and save money! We are one of the only sources for
these drives - get a backup today! 95]

* EIISIIIIIII DIIIIIIIIIIBI‘ IUIIIS *
Manage your Ensoniq samples and sampler with your computer
and your Ensoniq ‘ sampler! Special features include:
I tfarttret aria etttt arr parameters irta ttttttt ttt-it? 1"eats. at FEE!

Efaavert . ittttlitf .4tFFI and .4trtatt- traetrs ta and trtttn Easerira tarrttat
iitse the Sarrtpte trite ta irieitr sac‘ ettltt tea reforms ttitlt? Toots. E4 lt'.E.5ft
t-teatt. iirrrta. atttt tarrttat Ehsartttt tittppres aha‘ SiII'.5‘t drtires attttt catttpttter
Spectat trrittirtriattar " racevars erasett at tpratattett-airer ates t tatits!
ttsa year tairartte Sarttpta Eattar ta atttt sarnptes - rticttrttthp Enstttttigt wares!

I t?apirert aatt ettit Standard tltttlt Fries ta-trartt Eesecttt tttrtttat
WIIIIIIIIIIS
it lIlSllIlIlII" ltltlll-ttislt Tnets"".............. ................. ..$55.£l5!

ttrttttt parameter aatt tttstt etttttrtp - has eirery taatara ttstatt atia irar
it tnstnttit" llisti Ttitits“'.........................................$3tt.tt5!

Ftappy.-’.':?ti'.5‘t ttrstt et:it'tia_t;t atttt tttstrttatettt htritttthp
lt1ai:llS"‘ D
it Etilllfi“ tEPStltSlt lfistlal Eilitilttl 5ltsteml............. $59.95!

tttttitt parameter etttttrtp aett sarttpte are wrap tar ttta tltfacrtttastt
. I l I I I I I I IIIIllIllIII-IIIIIIlIIIIII-IIIIIIIIIII-Illllllllil-Illlilllllill

Ftappy/5t?.St ass atttttnp. trtstraaiartt tttrtttttap

by phone or fair: ‘I-EDD-El-PFID-EPS, 1-3.‘-ED-E35-EITSB
by mail: T1-4 5th Street SE. Willmar. MN SEED’!-4543

-_Jy_r_,|— by Internet: supportte1ohickensys.oom %
—


