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1. 44

XV-AMP 1R FE S HITHRE, EIRAEBEEFS LRBRENK
R BB, B8 HE Y RIRE K B E RS L4 R R
RENRMATEN,

XV-AMP % —H & FERIFN R Z WIDAIR RS V-AMP 2 BYB KER A&
HRET—5, SAXEYRENAREHRFH —LEM MY
IhRENE SRR, R E IR RHHIATBR A ER MR RO RFN,
IEREREENEE,

1.1 FMRZ A0

XV-AMP £ T BT TIF AR B35, AR R IE W ST TT4to
MREZMEKBEER BRI, BILARENRREA TR

0 BRUARSHERFAERISERFTOLEN, FFLE
BRRRHERHEMAR, TURBERTES K

BREFRSNESRE, FAEBVR[BEENEM AR ESEE
AR, LU e A AR o

R ARER At SRR IRES, ER AU RHNREME,
& XV-AMP i@ rE iR A8 SFE IRAB E 4R, EREFF R,

1.1.1 MEEiL

ZEMASE BEHRINGER F=fZ f5, 15 1E R AT HE L B ZE M ik
http:/behringer.com H1TEIE, FFHAE~RRERRREME,

ERMEHY BEHRINGER 7=fa—E HI RS IR IR, AN BREAE
R R A=A ISR 55, EE 515/ BEHRINGER #5152 5K ™
BX . # BEHRINGER 4514 2 SHBI AR TEMDE, BT EES A AT
FRRBKR, EFREKEMBRAMI (£KKAES / B
BRAER), MEMENESIREAARTZNERKRL, T5SEE
RIERIH R BB R BRI A1RIMTT L (http:/behringer.com) Fy$Z
REFA, B ZHHBR R,

HERICH SV ERENI ~RHEH, IMERARREERES
i AERB T RRENERRS,

RIS B A 1!

2. FETHFEO

ARERATEAT B XV-AMP EAREIRIRIETT o BAVSIFLMEREPT
AWEATEMED, HERERNERRT.

2.1 EXIR{EHBA

FEHRBEANE RN B—TRE XV-AMP L — R EAMEEEN
BRIETH

o g 000 0Mm0: TEEERLREEMIETEN,

o FX/AMP VAT 4 (8): 385 A5 3 R AT i 4% T B RO A K 2R 4%
Mo HERHIIERATR S5, ZF M ARIEFERR. GAkE O,
(o) #n (1) & 42 R AR, HRTHRMIERITRR,

o TAP 45 RAT (2: 45 RATIANREY 87128 % AAE AR S VA S SR 05 BE
B/ HTE (BRE 6 = “WUIRAAER),

T HR ISR TAP J5355E 2nd FUNCTION (8= 1hee) @), iXHE(E
AT #E FX/AMPS 548 4 (A ) Fn ADJUST (D U= R Fm,

o Mg E@FT O eNAREEERTRF O LER
HRMTE, LATATHESE / KERME (SRETE
“RERo

o SEREF4ETRAT: PEDALASSIGN (#5443 BL) B 5 BL 44 B AR B 2
WRFHIAEE, CONFIGURATION (B2 &) #5 42 B RFTiE FMIEIT A

ADJUST: ADJUST 873 $H FIsR #E4T W Z AEIRIE AT, 141
RIS RS MRMETHIRRARESE 6 & “SUIRLER"

GAIN: Rt R LR AT B RE S K AR AR IR & 2R, RIStk
GJ, G, @, (0 = () #RARIRNNR e SR EL B3R B

VOLUME: ZifRH TAP (12) 4% T3 R 45+ (ERS, WT A ADIUST %5
HREMENETE,

STORE: STORE #% % FIsR (R 7 X V-AMP B9T & . & STORE #2482
=H, RAMECHE, BERRF. B KEERZRE (52 7))
MARENTRERHIRTF. I STORE #5RATIE R, B RELR
THERGFHEEERS / HiEE.

0 @R}k STORE =42 /5 (STORE ¥z 2I9%5), ATAL / TRERES
— MRS B AERT $E STORE SR ENiH R FFid 2, B8
idICH (>2 #) # STORE R ERREFLE,

0 EidETIFRIFE(E TAP + STORE (>2 #) "Ik E—/MHS
ME. REMRE AL WE, &R #H54E TAP + STORE
(>2 ), RIEFFHLEIAT,
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NOISE G: 3% $# 15 R AT s =iy, SRoRIRF I IEZE(EAA, ATE1T
4R, BEJ/EPIE T ADJUST i3 5RBR1E (THRESHOLD), = ADJUST
AWRATRAMER, BEIH XA, FERTE R,

1 S EF18] (RELEASE) #2T TAP 3% 48 BF A ADIUST 875,
BREMERABES 613 EdiE—F A,

CONFIGURE: [FlEt 3% 4 4% %2 NOISE G (3) 1 COMPR. (5) AT # Ni& &
e, FRsE (OMPR. 5 NOISEG. ATE R MEITAH R Z B,
AT XV-AMP B K12 B, B S ARINREEMIRFZBE R,
#E 38 “BTAK (BRE) MRATREEXMASITARE
—BFIRMEZHER,

X FBF#ET COMPR. Fn NOISE G, "] EFF CONFIG. ##=X,

COMPRESSOR: #%2 Itt. §8 /R T i#t N JE 48 25 3 82 3 ADJUST 1154118
FELEE (FEF), TAP + ADJUST 85 FEheia] (ATTACK), 2§ ADJUST
R TR AMER, EMHERHKH, FERTEREXR,

EHEBFRIERAANBES 613 Erhi— iR,

BASS EQ: i@ i [FIRt 4% (OMPR. (&) #n MODUL. (1) (B A48 R ATIAER)
RAMATLHERIRER . A ADUST B A DR BUREFH
iBiL7E A ADJUST IR RYEIRT 4% TAP §, RV il E 2 B R 20T
RIRHREFR S (ADUST—HEZHER) E 2 H MK SH R
L%

©

MODULATION: ZE3% T It 3 J5 ($8 RATIRIKR), T FX/AMPS
ATRIERE/\IAHZRPH—: B8, #ik, B

7%, TE, BE, EEmIU\, BEhrEEEF P-FUNK, @id HEde
FX/AMPS B2 T~ TAP 2 fR AT 2034 55 — % 1 (R B4RIR) BI%X
5R; 2nd FUNCTION #57RAT &% ADIUST BT I E RIS RILE,
RESHA TAP SRIETY, @3 Bk MODUL. (D s # 5 5h—
NSRRI BFLIET,

BXRIFAFRBGES 6 T “FUERAER" i 4E,

AR REzEE, TE P-Funk'n REESEERNER,
HERTX =AM RPOHEP—4 MBRENSETESTH
Rt WEREHEE (ERREPHETIETITEX),

HREERSELTESTBRE, WEEsHXARNETRE
T ERABRABEMER (FRRAGIZRIK ADIUST #H7R
T R)o

PRESENCE: SR 4% MODUL (7 A DELAY (&) (A4~ 36 "R AT &BIRIKR)
RIiE PRESENCE (BR3% /%) V815, A ADIUST iEF5 $HAYPIEI G &
(Fitk) FFoR, IR TP (R B E APHY PRESENCE AL 5> (R3RLAL 53)o
7 A ADIUST i35 RYEIRT 3% TAP SRR I I BS MmO TR

DELAY: #z2 th B FTIAT IEIR . Al BFELIEIFRBMNES LR,
B3 ADJUST BRI R A 4 (BIFS), 875 ADIUST HEsART %

£ TAP 4, AT R iR, RIBHE TAP #H T EkMBER N ES
Z BIREEE,
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PEDAL ASSIGN: i# i [FIR4% DELAY (2) #n REVERB (1) A4y iR 44 1%
B — M EERNINE (EETREPESR “PA), ANETREHA
BIETRATHRE—NALR (R E, 3R, BE, EF). XMRA4E
BRS BT Iz —:

o HE EREBE-IURENEESY, SIRENERERNE
# (D ), AAIF iRt TAP d48: 13, TAP FIst R iR g4
RATIA’R

o MR ERABRMTRRSH “Mix GBE)”, “Depth (RE)”,
“Feedback (Kzf%)” #0 “Decay (iRk)”, IE1R R, BE /T 1RAT A
ADJUST =} ADJUST + TAP B ZE AT ERIS £ B R BRI RIS
KTIRIKR, RT&E 2nd Function FA%Y R IZBAITE RATHIAHR

- HE: ZABBRATES (VOLUME), fRARIRE TAP HERH
BIADJUST, 2nd FUNCTION 0 VOLUME 8 R KT IRl

o M ERAESUATREDRIEER, [RRER ADUST REEK
#3s (VOLUME $57RKTIAINR), 7R )5 /R AT FBS AR 25 22 18 35

o HEE RTHENTBINIEFETINEE, EEETATINR.

O 73 EXPRESSION B4R 4 B2 & YR, T Ei#iE “PEDALASSIGN”
FEBRTENSE

0 RE Expression BiIZHIEZTHR, AMETREFTELAH
E

O EMIAMAFIE I PEDAL ASSIGN, 5B R FIR #%
DELAY (9 # REVERB (1,

REVERB: i# it 4% th (R AT TR, AR RIRAILE (RAY
EANEEMNEFEEIEER, RAERE 4 M ARRRIDZEE:
Ambience (¥51%), Cathedral (K2 E), Spring (585) Reverb (),
FA FX/AMPS iR $A7E R M AN A 2 2 2 [Ei% #, BERHET TAP
B, RAT e SIS Z A (B RFm),

R AIAT SR H R E GR) FEER S (BE).
ADJUST I3 R E, ADJUST + TAP 1A% decay,
BXRENRMERIZATSHEE 6.2 &,

TAP #Z g & £ IhAE:

o GAIN/VOLUME: ¥R RTFH ADJUST B3R B /& (GAIN), EJBF4% TAP B
MARFETKREE, MERATMENEE.

TEHIERRAT A ADUST AETH S HIREMNE— R THNS
#.

o FX/AMPS: & 540%0 2nd FUNCTION: @33 3% TAP SRR ATIEFEAIR
BIRRBIRUIR T KSR

o SPEED: AT — R RHIRI T =/ TAP $2, Priasi R (EiR
SRR R) HERBETEHTEEINAE,

2nd FUNCTION: Lt357R4T#E FX/AMPS BT 4§ Ik BARIRAIE—A
hRER IR EN AR

FX/AMPS: FX/AMPS 85 $8_E BY48 R AT B R AR AMP #%3K,
& 2nd FUNCTION #57RATHE R =6, B REIR— MR EIRIRE
AMP #3, REAMIE FERE B BAR RN AMP 3, &3 hed%
FX/AMPS (32T TAP $, HHWE) AR EI5Z—1 AMP #&3X,

MRS THRA (BF @O, TR O SERMIERAT 0D IA5),
AT ZE FX/AMPS B340 L i Ak SRAE RIS SR 2K B, 1@ 5d e
FEFX/AMPS (FHIZ1E TAP 82, HA W E) AR EI B — MR

0 IR AMPS HERATHIHPZ—2 5 (F3ih), °TA ADIUST i+5
EHNEE,

0 MEBRIBETITHHBPZ—2R (£3Fih), °TA ADIUST A+
BN BREH.

DISPLAY: 7R B B /RHPTIE TR E, FEmEaiR T
BER. HIAERZERN, ETREETHTEENRFEENS.
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SPEED @
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& 2.2:XV-AMP B R R

DOWN: 54 R i AN B 2 SR I T E (99~00, £ T #0), KAT[ElHR
E REDES 4 PR BT T E R T E

UP: i 45 A T R S SR i R T & (00~99, 1£ L %)), KEFiENIR
RV RSS2 45 R E Bk _E B TE

0 FIEHEREA BB SRS XV-AMP B 88 / Bl
ERHR AT RED - HERAT, AXRTRNES
FERBESAETE “BRER

EXPRESSION PEAL: FAsR = HIRES . LT BETR TR & AT Sk A 70
KEH,

{8 A PEDALASSIGN (B&#R 43 Bit) ThRE Al 45 BS IR S Be R = — Atk
IhEE (MER, HRBES) HSH 00,

LINE OUT/PHONES: #EsZf4 7 LINE OUT/PHONES 47 %4 s /R AT &
EX XV-AMP Y& 3515 S R AT 7E Lt E B UL SIS /REY X V-AMP
5—-fiREEEE,

MONO AMP OUT: 7 b 12 425 /R B 25 th 7351 K =3 RO 5T N\ i
5 LINEOUT/PHONES 1554, ix BHES 1838 20dB S,

INSTRUMENT INPUT: iX 2 X V-AMP {4 6.3 mm &% N\ i, /RAT
TR E R RRR B EA—RERER 6.3 mm BEHL
pE 35

ACIN: i@ ACIN ORI SRR R AR . SRR SRR
EHE, REY XV-AMP EBZ#EE T, AXEIREENIFAER
BIRSHE 9 B “BAREIE
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3. iB{TA (B E)

V-AMP @B S — AR R R B ARTRIEAC KR ERE
Htin ERESE S, RATE 9 MIEITAR (BLE) HikFE—,
SRE R RREME S REFEMRIBHARRIEDR X EIEITH
HRE L B R BV M HIRHES 55 REWME, AZWME
FhE TR BRI R,

3.1 ERERAPEF—METHR
REEIR 21 O E 4588 O) R iE s I B R iriie
RATIRNG EE EHREF R,

B B A 1 & MR S AR 4 NOISE G (BR&17) B) # (OMP
(EZ=8) G, &M ERETRBIIH,

H= (VOLUME) AT3&@ i ADJUST 5 $H B A 835,

MNIGEE (BN REE) A& BN ADJUST + TAP SR, DAMEHLZRTE
B L E5EARAHETHREEE S, FERDMRFEAR
BHIRE, FERANRRESRRAIRE,

PHONES (s | P1 | FLAT: ihtinsafess
GREMEA | P2 | LOUDNESS: IR EAEE
RES S P3 | PRESENCE: iRt Ak a
M| FLAT: shisp s 8
A2 | LOUDNESS: ;2FHEEFIEE
A3 | PRESENCE: BF &S, TS
oy P | F1 | FUAT s
mpEmAg | F2 | LOUDNESS: SBARENEE
KR F3 | PRESENCE: 125 S, SR RS

FILETHRX (BRE)

AMP + FX (i
= eR )

3.2 R H (%H1)

AT R—AE A XV-AMP Rz FISKfl: R E— AR L K =7
(BEHRINGER V-TONE GMX212) _t, SR ARIETTH I Al-B3 (R A =81
#)o

V-TONE GMX212 i& B — A & AUX B\ im, BIF S HM M K= RE
— M ERFERIFEN GG, ZEEC K ARt & 77 LINEOUT/PHONES
FEOEZE—XRARE (0222 R#) BEHRINGER HPS3000),

] Tnecers ‘
EUROPOWER EP2000
T Main Out Stereo Line Inputs
» Rec Out
[Tape Out
QNOCS = EUROLIVE B1220
22122 (5w
0|O|O|0 g E
olc|o o [o o
O[©|0°[© O
olojo oo lo FECHE
CECECACHCHCN ¢ |0 =
C)m Om C)m Om Om Om w
o |o o [0 |o o w | LD - ___ >
Stereo
XENYX1204FX Line/Phones
Out
Lo Input
Instrument In
Mono
Amp Out
ACIn
V-TONE GMX212 XV-AMP Electric guitar

[ 3.: 4R R Bz FRFE e (1540)
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4. ME

fRED XV-AMP #5100 NATEBHIFE (00~99), BN EHKSH
7R “EEARY” A

o KRR

o HEERREHL

o “HIEMKR MR (BRE), E4H HEEHRE)
o FIATHIMIBERIKEHE

o ABIZLR (WAL, SPEE)

o HERFR

o RMMZLR

% STORE #%2# m=hf, RTA— AN MEBECKE, BifRARFF. 2 STORE
ETTRRE, B75F LR RINERFHREEERAP, = STORE
EEBINIRRT (5ERT1% STORE), FTA L / TRIES & ((OFn (D) %32
F—MRTFHS, DISHETIRERFRRE ., REBETKEE
(>2 #b) ¥ STORE 1T,

BT REFIZ(E TAP + STORE (>2 7)) TE#ik S B B, @i
TEFFHLEHR % 4E TAP + STORE (>2 #)) ATEHF IR E TG EMH
iRE,

Y- REFRFAANS— N RERNFREC TR, ZBIERTER
LATERMZIR A,

41 ABWE
FHLEHEZAH LR ERNTHRE,
4.2 REBWE

{2 A3 XV-AMP aT {&] BR T PR 328 3 it 1T T B R BlaN—F 5% =
AN—NETENTE, R ERFEROSFHITIES BT e X/
AMPS BT SRRANE R EE— 1 AMP R,

STORE 5 RATHEE R =, RRRERET—NFE, MRRIAER
I E—ANEHIRR, &R MODUL 88 (1, ZRZEARRT A FX/AMPS iA+5
I EXSERAIEET, BRTFRIERZ 2 79 STORE .

0 NLERAMERIENNEHE—NEEHEES . B
HREEZNESHEHEESHEERRS: FRYEELES
R TAP §2, 30 R M05% B IS RIE T T E AR,

4.3 MEBHRTF

4 STORE %58 (A URE (55RT4% STORE), ATA L / ToRIEs 8 (00 Fn (D)
] (>2 %) #& STORE 48 #1T.

4.4 BUHRER | hEENMHRE

IMRREREFRZHAALER XN ERBIIRA, ATEFES—
B, X H TR E S ER B,

IR T H R EE IR 4E TAP + STORE (>2 #) Ak EH E,

4.5 RERMAML ME

I FEFFHLBHR 542 E TAP + STORE (>2 #) ATEFHIRERMBRE
R R E,

5. MK2% / AEREM

XV-AMP & BH 0B 3 BIFE—REV KRR / A&
XV-AMP fE{REEMSE2T S 45 IR FE— N ELHN B F AKX
FREE, AER BitPot REIRITR, HEH, E€E, EREMR
Ko LS, REAT T2 RBRAOBERATHARNEE, EEE
B2, fRIE P AREVEE B K 3R 3 — N BF R BRI BY
(BE 6 & “BURAERE"),

LIRFTFAREY XV-AMP B, FEFFEN X ERNTE,
FX/AMPS 7548 LIS RATS BIRPTIA SRR R AR RS 1HRIRY
BRAISRAR. B AT HERATERES— DK

AT 5t BABE(E 1R B 4 3 T RR AR WL 2R 5 S EERI AL K 224
AR5 o

CLASSIC CLEAN: 7£ 80 FXRT, =2 IC120 i TiEHHE B2
Buzzy Feiten (Dave Weckl ‘REARYEH 1 F) RERME &, XMREE
HAFRFENEXFRREBETMETPRALRNPZE,
EtIEEES FTEHIE R 80 FRMFRBEF B, JC120 h3Z
Z| Fender Rhodes $W 25 R RIAIN,

CRUNCH V-AMP: X i R ERIFE B A TR HEHHBLEFR,
HEBBRAKRED, S HRE, A aunchy EE&H.

BRITISH PLEXI: iX 2 —M%H8 1959 £ Marshall Plexi 100 ELIh A&
FAMHMERIARIE B, $55E & ITiE T %3 €, Jimi Hendrix,
Eric Clapton #A Jeff Beck &R {8 A iX—ThAllo

BRITISH CLASS A: #1 VOX p9Z &/NEHETFEEH--AC30, FEi%itF

60 4L, VOX IR A TI— R ERH “EEERMEEXH” KE
REEEHThEEMBIEE TF, Brian May K U2 SRBAHY The Edge H1iF
EELEREESEFNERET,

BRIT. HI GAIN: 5 Marshall JCM 800 1BLb %%, BAEFRRFEFERBT X
EEEms RN, BEREFEERTERBEERITE,
XA RS R AER Steve Ray Vaughan #0 Michael Landau B3, ERE
BT, 23k GaryMoore RHIHE S, N ESESBRIN
B,

SAVAGE BEAST: ENGL 9 Savage 120 B2 mBIF S HMFHEE,
Ritchie Blackmore R AfEE AR RFHILACEHT—RIHET,

T Jimi LSk 8% 449 Hendrix, Randy Hanson e [E]#E 592 X S0 A0 K 250
Savage H A4S E R EEF R RKMNINE AMREEEEEMF
HWIEEZEIRE, Silent Force/Sinner Bt F Alex Beyrodt &3k E =
Engl ARIM=RAMBSZA R,

MODERN GAIN: iX B R R EGFERAERIAT, ERETHN
EEIREEZRIFRI S, MODERN HI GAIN B9 . 5315 4& Grunge

R H S =, 1Bt 4 a0 Steve Vai F0 Joe Satriani & ZHthF (&

Fo {F Soldano & 25 ZE ZHYE Steve Lukather, Nuno Bettencorut,
Steve Vai &, 1% FH Gibson Les Paul HfiESTEE M LHZSEA
T5/h—LE MODERN HI GAIN B3I R & £,

NUMETAL GAIN: 4481 1994 £ 9 Mesa Boogie Dual Rectifier Trem-0-Verb,,
Hiym B SISEAES &, ERMNESHEFENRIT

BLACK TWIN: #5451 1965 ££/Y Fender Blackface Twin, 7£ 60 X Z 4 H
EBLR sHERL EE—EERTHFHERTE, E455
ZHAREEFEX, B FEH AENIGEN, REEHE:
Blackface Twin & ARk LIEFE M, B IR S A ERHIKEAHERT
LEBR I

ULTIMATE GAIN: AN T4 S B REE SN TR ERSE TEN S
i, MR _E S5, ULTIMATE V-AMP 2 —2XThEER KBS R Th Al e,
TWEED COMBO: ix ;2 Jeff Beck ZE3R 1 BLOW BY BLOW #1 WIRED & 45+

MR E, EEIRTRHFHXNERENR, BEREIERR, ITEHN
THEBRURRBFL,
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TWEED BASS: 43X Fender 4x 10 il & f8. RiZ it ANB TN
BRATEHENXENR, ERMAR THEHXETFAY,

0 Steve Ray Vaughan =g Billy Gibbon B985 2, ERRSTBREZIE S, il
MSTAMAET R KR E S,

SCREAMER: Ibanez #J Tube Screamer TS808 7£ 80 ¥, ElTN4 &
SIHEZ M KIERRLAL, 15808 @ —HEZHIT E / SINTIRILE
HRE EHEERREATK, EREATEEBESMENES
BRA—E, XI—YREHINMZEET SEMMEH RS
HHEL, EREE iF it AIhAERIThEE . TNRIREENE XV-AMP 5—ZK &
HIEEF & IhAL (30 BEHRINGER AC112) EHEE—EERIE, (F FIX—IIA
L, REEESHEFMBFE saeamer IR, XHERELRE
—HIRIERNE S, MXAERRS K,

EL RATON: ProCo B Rat, 5SE8-F%& SCREAMER—#f, th B —XKE B
MR/ THREE 80 ERYE L, EREMNNEART BFERAD
HARE, RAT(“ZR” (ER) MBI BF—H, EREBIRX
EMREERBBRIIRER, M 15808 HYd 2 IEEFH, LE2ED
HEM R A HEL . #HIX—RAT FEAEI, RERETEA 80 £/
MBnERE &,

AMP BYPASS: 7£ix—i& B/, IR B INAUE L, iXEMREEE T —M5h
BEEMAEES, FREASHIR,

ACOUSTIC: £ $5l FzhEE MR A B S HITIRENE &,
FREEFHREELETRERIFRLEE, FREGRBESES
BENTE, 424 REFSBEHBERHREAR.

Engl, Fender, Gibson, Ibanez, Marshall, Messa Boogie, Roland, Soldano, Vox, ProCo, Tube Screamer,

The Rate I % B SRR INE RN BFHAE A AREMEIR, 5 MUSICGROUP 52 HE
X3, M AR R RBAEFR R 2 AT A XV-AMP FREEFTEEN T B R MR Z Ao

6. BRLLIHF

fRED XV-AMP ) — KR RN ER S EZUR A AR MR RE LR
REZ 4L 16 M—RIIARRR, NGRS, b, iR, BHES, ]
BXLEYRBELEEGER RS AESAEH, EIRFRImEL
RAETRFE—IHR

0 BEYRBISTHENLRALGS, XHRATLEEHE
B9 LINEOUT fE PR F R FMALAEH R, HAB PR KFid
(RR. Yt -) 8

0 ERETEREMNBRSTFHVEHES, FREFTER
HEDTHR TAP

6.1 3 RiiEA

AT 2 53 B SR s R A BT 235 AR

6.1.1 RIAFIER &%

R RAEET =S HHE:

o BT AEE ADUST BTHNE “RBRE”

o BT TERRE TAP AT AEEE ADIUST AEHE T “RIR”, AR
o BEZEREFRTEAE AP KT “ERE"

STEREO DELAY: FE;R I N15S. AR TZIREFTIEH A REIMIIE
RYR, BAIXEBERNEERBRA—TERAREAARE,

LONG ECHO: XM iR BRIV 2, (B 2 B E S EREEL7E
TAP ESHIM X T8 Z BRI EIZA — 3 X IEE T EH
FHE— 1R ERERYEERR, flNGRE G RENS F5
B, MEIFEERF 3 AN\ ST EEfEL . XFhsg RUTE sk anf,
A U2 HiFH “Thebdge” L ABEZRIES HH,

SLAP ECHO: 754551 58 R E S BIFRHVIEIR o X V-AMP 5 [E 7 Z 89
EEESVET A TAP _EWR E 4 2 B BT S RO B R — 3 (Bl AS A9
EmE,

PING PONG: 752 (L B SL iR 7 E T HVFE IR FL R o

6.1.2 FFIHR

SEEFETIERNKRE GRBERAT AR, RMETSERSIE
MAMEIRR S

o BT HER: ADIUST AT (R32 ),

o BT TERRME TAP SEATAESE ADIUST (B4 S 41, WAHMAYAL
FitHA),

o EXIEEHREE TAP 1 MODUL SRR AESS ADIUST (=450 Wik
12 53— A RERRAER (1-4), LR

o REFRTERE TAPE (A% / EETHE),

PHASER (¥ #088): B TIERRIE LB TR MM IRE TH)
EHE, FHEHEBML, SHEESREERE LAHEEERK,
BRI ERRZEE, BAERESRMNYR, iES
HRUERHR, MEE AL ERRR. RITEDREA 1%
R E > E 2 MMZREI MXR Phase 90 (1) F1 12 Z&HY Boss PH2 (4)

o BESM XV-AMP SRR AN R FE RAYZEE: — 4> 8 % (2) Fn—4> 10
% (3) BiER,

FTNSHFTH, E=ASHEFEBERERX (1~4),

PITCH BEND (Z & ): Digitech Whammy E545%0 Boss B9 PS5 Super Shifter
ERAEANMR, ENA=EENHANES ERANRRES,
EEX (1~4) PERAVEIT Ehm Er—L,

F3 ADJUST 85§ 4R AT 8 RE LR AL 50

PS-5 Pitch Shifter (Z=iF&R) (1) £ M— P EIEHETBNETEES N+
EMHEREE, T-Arm &3 (2) B, ZEfRE 12 R R TR
ZHER, X2 EfRERREEET TAP i85,

Whammy (Z&) 23R (3) &, EEBURA TERMAMAE (BRE LR
55, BIRETHSH 2 I5EEREE),

525if25E R, Detune (£i8) R @) FE—NERM, REEH
H— NS EE ARSI, W EEFEMU—1 “EBH” &8,
FEIANSHIATER:

o BEKAE 3 (12/7/-5/3/43/45/47/+12 E£F)

o R 4 (—PEF 20 E +20%),

0 BTFEFHR2 M3 FEFERGER, BILBERAFEH
HAinThaefE A, e &, SFER RS B H R\ TR

BRo

TREMOLO (&53): 4284 Fender Deluxe BRI 421451, VOX AC15 BRESHEHALL
TR GATE BRI 1& L, ERE M TRIPHOP #2, X FhE 2SI REX =
AT THRESR,
FEASHIATEESEHIEEZ B X R BB NE S =K
IRETIEF, KBNS S=REREH,
FEANSHAREARERIBREZEE! Fender(1), VOX(2),

GATE(3) A PANNING(4) zZ 1&1¥13%,

ROTARY (hiE#%): X 2 3HME LM EREZEN RIS RED, XTHEXE
HR—EEEE—MIMEHEEEEY, BESREEENITE
BRI B, X BEYE FRANRSEHNR RERAH) 5—1ME
SIRIERAFNES,

FINME=ASHRATIRAHNE &



10 X V-AMP LX1-X {& i BA+

FLANGER (§%3%): 232 “Flange” B & X2 “BLHE" BHNRER
SR B I AR BITHRGEHLHENER, A LB ER
F5 (NFHMmE), JIE—NFHEMBIEh— SN LTS
LA, ERE BT EBIERNIER NTRIETHEEREE, XK
SRASHER R G Boss BF-3 Ultra Flanger, £2 81y BF-2(2) WA & MXR(3)
1 A/DA(4) #9 Flanger,,

FTANSHIATHG, BRI AR LR, EENSEIERE
Flanger 13X (1-4),

CHORUS (&18): XN RAEFESM ERMNER, XHERE
BEUBEEESFTE—NEENBEBIR, XV-AMP 12 4 #h
(1,2) ZEFFERYR. XIEREXNRHTESBRRZ—,
BE& N AAHERANES. SAMEHBEEIERIRZ Boss Chorus
Ensemble CE-1(3) #A Roland Dimension D(4),

S SEIATRHRE Depth), =45 Hik#E SIAMR
(1-4). i3t TP GERTYAVAIBERE (Speed). Depth 70 Speed RS
TSGR RIS S £ (BANEE),

AUTO WAH (BZhEEE): RE 2 £E 70 F£XH) FUNK FRIERF T RE
BRI AT AT RINWBsEE SRR IR IRE
T = A, MEREESRERNIEHN, XUELBALE LR
EHX MuTron Il

FETANSHPATHIHIRRRNERE, E=SHAREERR
SEE (1~4)o

P-FUNK'N: iX/M8 R BB BhiE B SRR L FA%AT MuTron [, L3R
RIERE ZRE S X2 R4 M HT (Bootsy Collins) T MuTron il
B&—1L / XK WREMFETEBALE LHY MuTron,

FANSHIATBHIRERNEE: E=E)NSHAREERRTE
(1N4)o

6.1.3 MR

WAHWAH () XM EHFRNETNRIECBTEAZTEE
ST (Jimi Hendrix) —3 K 2, EMBXMUREEARNMF—T=
1% B 35 H7AY Voodoo Chile SRS,

L4 {g A Auto Wah, P-Funk'n =i Pitch Bend B, REE{E FES

COMPRESSOR (JFE %5 28): F AR sL7E & & A MXR Dyna Comp
MER £ —NEGSR B RS RE (Threshold) # &8 iFRTIREL
SRR RREIE RN EE . RS E v RS E R SI3T
HIRERR. E4EERHY R F5E B AT i@ ADJUST iE75 $8 k1T, L
REZREHANAEFTHERER GEF). & ADUST FT A F &
i B A R4 2R 4 K A

EZASE (ATTAK) B8 7E E 48 25 %9 18 5 57 BRAE it 2 R At ]
ATTACK e E1%52 4 Bt 5= 7 R 408 2 1R B8 I Bz, H— 3 — D F R {E
HITESE,

NOISE GATE (& 17): IR &I TE AT EB R MRSt TFHE,
HESHTHB AR, AAFSMFEFEASEEILE, MAS
Bt BT A B — R B THE / IR T, XFTHEDIHAK
B ARE, BLARSTEARTIER? ER2ETFAERIHME
ST E L IENERER T / BE,
FREBEEDEHPEFMRESER AT NITRIRS, BE]
R TEMR? EREEHE G S5 5E, SRR ERT T,
M5 J5E@ T ADIUST SRiEy, ADJUST RIHZ#IHI#IE S F RS b,

L ADJUST JAE fx 1A R, IRE %M,

FTASH (RELEASE) AR EEREZE I IRBEM T Z EEE]
BIEFFERIATE, &k EtEi%ESRE, mEPESIERERE
BEERIRAMDFES,

6.2 iRl

RN 2 R E S I %R A iR BRI R Z—o BEHRINGER #2 f#tPuFh
AEHRNFE FF, UETEAE MRS ERREHR BI— T & iEHR MR

Ambience: IR 5N

(athedral: & 3CiEMm

Spring: SR E RN

Reverb: &R TR AT

ADJUST #= iR NOAI3E B, NS HURE DECAY,

A/DA, Boss, DyTronics, Electro Harmonix (EHX), MXR, Digitech, Vox & SR A FSRBARY 2413 &
BETBAFTA, 5 MUSICGROUP & BIEM X R iX B 5| RS FI =R B8RRIV AR
15 BA XV-AMP HI1ER)E B AR,

7. BERR
IR 7 BAAR AT | B B SR IAE L X VAP 1 555
Bzt ADIUST AT AR IEH R

71 FEE

FERE R AEIRAI AR ES M ERFEIER, 3F A LM
5, BRRE 110 Hz B30, &5 V-AMP PRO 1R S8 = — 4 FF
%, RERSIAFNFERZER AARERA—1BEE sale
RAFEEH, TERRELEETRE “b

AMERERRA N EHBEREE, B2RFAR 4 4 LD
ERAPESE— LD FRTRRRTHEE EREZSER
LED 8 RATR S, X RIZFFNF R TR/ LD RERMFEZ
6, HRZERRPIER LD Rk R RS ENEFERLIR.

7.2 AHEEE “A”

AEERT AR O R A E tiAE, RN R EEEMER
HEFIFE N TEIERMN—REE T,

EREHE “A” BFEERKEIET, 5170, Bach, Handel 2 Mozart
{ERHIAE SR 415Hz, 420 Hz 3 21 Hz (BRY4$PRIESh)., IS &K
RBARY “A” FiER 444 Hz, AR NI FRYEF 3% SREA S “A” B8
7E 447 Hz,,

XV-AMP 92228 “A” FEHT FHE B 4 440 Hzo R INRERI— R
R N EH AN PRBURE—RES, BAREETE—1h8E
RHESET “N, ZIHAERMR I T A EGE: FRHR T A B
FERITIR TS, R 51 E TAP ki3l AR EERRETS
HIR “40” R~ 440 Hz, IRZERT A ADIUST BTG S 2F “N @ T
g E AT REIE 5H,, B RBEPRABRREEFEINEE BAE
— PR E 4 (80 “44” = 444 Hz), #ATFF TAP 2 S {E Al B FFAR /A
Ko MRETERNE XIS HEBINRTF. REMHMEMZEZNEETS
BRINSEEEIEAE,



11 XV-AMP LX1-X {& Fi B+
8. B
8.1 FIMiEE

XV-AMP BY3I N 3w 2 6.3 mm BFSEAFL AR, Lk / BEHHHIR
72 6.3 mm AL MG, LB MR T EX YA FEK

ik

Unbalanced 4" TS connector
<4—— strainrelief clamp
0 <4———— sleeve

+——tip

¢ tip
(signal)

& 8.1:%" TS #0

Balanced %" TRS connector

<+—— strainrelief clamp

[ <4—— sleeve

sleeve
ground/shield

ring
cold (-ve)
tip

hot (+ve)

—

For connection of balanced and unbalanced plugs,
ring and sleeve have to be bridged at the stereo plug.

8.2:%" TRS #00

4" TRS headphones connector

<4—— strainrelief clamp

sleeve
€ ground/shield

ring
- < right signal

tip
< left signal

83 B4LED

$

\O

e
2k
=
=i

REBAN
i1 W TS #O, REER
D NEE 7 23 TMQ
RREINEBETF +5dBu
%/ HHlf®
Bl %" TRS srfA 0, FER
H R T #3500
BRHHET +13 dBu @ 10kQ)/ + 18 dBu @ 100 0
BEET R
R " TS #E0, AEE
H R T 1000
BRHIHET 7 dBu
RS 24-bit Delta-Sigma, 64/128 &R HER
K | ¥ 100dB @ BT B IhFIs=RK
MESH /& 95 dB
FRER 31.250 kHz
DSP 100 Mips
& IR EtE] B K 1960 EFIik S
E1TRE 7y 5 =Fp
(L B85 N\ >> 8 BR 3 H)
ERR
Bl 2 ¥y, 7ER LED BoR
i
HE
ESE NN 120 V~, 60 Hz
EE / BKXFE 240V~, 50 Hz
thE / HE 220V~, 50 Hz
9@ 230 V~, 50 Hz
B 100 V~, 50-60 Hz
IhFE =mRIW
R % SMNEFIE (2-pole)
R~ (HxWxD) £ 1.97%9.25x6.89"
24 50x235x 175mm
BE #4176 Ibs / 0.80 kg

EWEE %43 3.851bs/ 2 kg
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